FADE | N:

I NT. CAFE - NI GHT

Rustic Western roadsi de cafe. Doesn’t get much business,
doesn’t want nuch business. Antlers and ani mal heads and
pelts on the wall, country nusic on the jukebox.

The door opens, letting in howing snow And EILEEN. A
rough md-thirties, not dressed properly for the wetched
weat her. She walks with a linp, carrying two |arge

Sui t cases.

The locals in the cafe stare at her: a stranger, female, at
night, alone, in this weather, with suitcases.

Eileen wal ks up to sit at the counter and sets her suitcases
down, shaking off the snow but keeping her coat snug. A
Waitress brings her a nenu.

El LEEN
Just coffee. Hot. Very hot.

The Waitress takes away the nenu as she goes for the coffee.

El LEEN
And sone information. How far am!|l
from Bi g Hol e Ranch?

Silence that could stab you. Even the jukebox seens quieter.
Ei |l een gl ances fromthe frozen staring Waitress to the other
staring faces in the room

The door opens again, letting nore white-out snow in. And
OSCAR. A slight young man, bland in appearance. Face
unl i ned, unmarked, unenotional. He is lightly dressed for
such intense weat her

The custoners forget about Eileen as they glare at GOscar.
Hands settle on poorly conceal ed weapons. Reactions totally
i nappropriate for Gscar’s mld deneanor.

Oscar ignores all, staring at Eileen.

OSCAR
Ei | een?

Ei |l een | ooks around at the others | ooking at Oscar, taking in
their reaction to him Then she | ooks to Oscar.

El LEEN
Yes.



OSCAR
I’m Gscar. From Big Hol e Ranch

Oscar wal ks over to pick up her suitcases. He noves jerkily,
as if badly afflicted with arthritis, or the beginning stages
of Parkinson's. But he |lifts the two suitcases with ease.

Eileen turns toward the Wi tress.

El LEEN
Can | have that coffee to go?

The Waitress stares with apprehensi on several paces distant,
shaki ng her head and wavi ng her off.

The door opens and Oscar disappears into the storm

Ei | een shrugs, then quickly follows, gathering her I|ight
jacket tight. Wile everyone stares.

One person stands and foll ows themout the door. He is
wr acked with coughs as he bundles his heavy coat up tight.

I NT. LARGE FOUR-WHEELER - NI GHT

GCscar settles in behind the wheel, having put the suitcases
i n back.

The passenger door opens and Eil een scranbles in.

El LEEN
| hope it's not far.

OSCAR
It’s not.

As Eileen closes the passenger door, a flash of |ight catches
her eye. She glances back to see a dark form di sappear into
the swirling white night as the cafe door closes behind him
to a chorus of ragged coughs.

Oscar starts the four-wheeler as Eil een buckles up.

El LEEN
Do you get this rmuch? In April?

OSCAR
At this elevation in southwestern
Mont ana we get everything in the
spring. Snow, rain, hot, cold. It
changes daily.



Oscar drives off. There is no traffic on such a night in the
smal | town.

OSCAR
How was your trip?

El LEEN
The flight was okay. But the taxi
ride was long. Wy couldn't he
drive me to the ranch?

OSCAR
The roads are bad in the best of
weat her. Tonight? No way.

By now they have |left the small town and are driving through
a wlderness of white. Oscar smles pleasantly. But his
hands jerk on the wheel.

Ei |l een watches himw th concern.

El LEEN
Are you okay?

OSCAR
No.

Eil een forces herself to | ook away out into the blinding
snow. As Oscar’s spasns conti nue.

I NT. LARCGE FOUR- WHEELER - NI GHT (CONT.)

Oscar drives and Eileen sits quietly beside him staring out
at the snow swirling in the headlight beans.

Until GOscar jerks upright and goes rigid gripping the wheel.
And then his eyes cl ose.

El LEEN
GCscar?

Gscar sl unps over the wheel.
Ei | een screans as the four-wheel er swerves off the road.
It rolls down a bank and crashes into a tree.

El LEEN
Gscar!!



Ei | een shakes him No response. She peers into his face.
It is lax, with eyes still cl osed.

Eil een | ooks all around at the snow storm She can’'t even
see the road.

Eileen pulls her cell phone fromher purse, cuts it on.
Not hi ng. No signal whatsoever

Eil een picks up the radio m ke fromthe dash and turns it on.

El LEEN
Hel | o!

RI CHARD (0Q. S.)
Hel | o yoursel f.

El LEEN
W' ve wecked! We're off the road!

RICHARD (O S.)
Is this Eileen?

El LEEN
Yes!

Rl CHARD
Are you injured?

El LEEN
No.

RI CHARD (0Q. S.)
Let ne speak to Oscar.

El LEEN
He’' s unconsci ous.

RI CHARD (Q. S.)
I's he injured?

El LEEN
Not that | can see. He passed out
at the wheel

RI CHARD (O S.)
Hold tight. 1’11 be right there.

El LEEN
How wi || you find us? 1In this
snow?



RI CHARD (OQ. S.)
GPS. The glass isn't broken out,
is it?

El LEEN
No.

Rl CHARD
Good. Cut the engine off. Don't
ri sk carbon nonoxi de poi soni ng.
There are bl ankets in the back
seat. Be sure and wap Gscar up
too. | won't be long. You're
already on the Ranch. Be there as
fast as | can.

The radi o goes dead. Eileen replaces the m ke.

She cuts the engine off, leaving the lights on.

She | eans over into the back seat and | ocates the bl ankets.
She wraps Oscar up. He doesn’t stir.

Eil een bundles up in a blanket, also. Then sits staring out
at the near-blizzard.

A large bl ack bear |unbers up out of the darkness. Eileen
nearly screans, and hops around | ocking all the doors.

An el k prances out of the dark, also. Eileen settles back to
wat ch i n wonder.

The bear and el k ignore each other as they walk up to the
wr ecked four-wheeler on either side, staring in at Eileen.

I NT. BIG HOLE RANCH - WOMEN S CABIN - LIVING ROOM - N GHT
(LATER)

Dmy-lit small cranped roomw th sparse furnishings, what
little there is old and worn.

The front door is unlocked and opened. Snow swirls in, along
with Eileen and RICHARD, bearing Eileen's two suitcases. He
carries one in his right hand, the other under his right arm
Hs left armhangs awkwardly at his side.

Richard is late thirties, hard and | ean, nuscul ar, weat hered,
with sharp penetrating eyes. Always on his toes w thout
appearing to be, never at ease. He is dressed in heavy coat,
boots, hat, gloves - nuch better prepared for the weather
than Eil een.



Ei | een cl oses the door as Richard sets her suitcases down.

RI CHARD

(quietly)
W need to be quiet. Nancy and

Sarilyn are sl eeping.

El LEEN

(quietly)
Were’'s ny roonf?

RI CHARD
You' re init.

Ri chard opens up the sleeper sofa. Eileen watches with
despair.

Ri chard gl ances up at her, shrugs.

Rl CHARD
It’s a two-bedroom cabin. Men’'s
cabin is the same. Henry got our
[iving room

Ri chard finishes with the bed, straightens.

Rl CHARD
Bat hroom s down the hall. Throw
t he bolt behi nd ne.

Ri chard wal ks to the front door

El LEEN
Do you think Gscar’s okay?

Rl CHARD
Yeah. He’'ll snap out of it.

El LEEN
He needs to see a doctor.

Rl CHARD
| agree. He' s getting worse.
First time it’s happened while he
was dri ving.

Ri chard grins.

RI CHARD
Just wait till you see Seth. The
partner who will interview you

t onorr ow. He’' s sicker than GOscar



Ei |l een’ s despair deepens.
Rl CHARD
Don’t worry, it’s nothing
cont agi ous. W hope.

El LEEN
What about the other partner?

Richard s grin dissol ves.

Rl CHARD
Adam s heal thy enough. At | east
physi cal | y.

El LEEN

What have | got nyself into?

Richard s grin returns.

Rl CHARD
A pile of nmoney. If your offer was
anything like mne. |It’'s late. W

both need to get to bed.

Ri chard opens the door and slips out, closing it quickly.
Eileen locks it.

She | ooks around at the tight ratty room \Wat catches her
eye are the paintings that fill the walls. She steps up to
exam ne them one by one.

A beautiful waterfall cascading out of the nmountains into a
crystal clear pool, the air full of mst, sparkling rocks, a
nmountain lion perched at the top.

A hot steam ng mneral springs bordered by snow, pale yellows
and greens of bacteria-|eeched rocks seen through the
bubbling water. An old falling-down small wooden cabin is in
t he background.

A night sky streaked by dozens of bolts of lighting, the open
countrysi de cowering before the onslaught, one tree struck,
anot her tree ablaze from having been struck, several nore
bolts attacking the ground, blasting dirt up into the air.

A beautiful garden filled with statuary and fountains and
topiary next to a large deep blue | ake bounded by wai st - hi gh
grasses dancing in the wind, in which bison graze.

A naked man posing nonchalantly with a | opsided grin exposing
bad teeth. Forties, bony, stringy w thout nmuch nuscle,
t hi nning hair.



The only thing of note is a |large patch of tw sted discol ored
skin on his right shoulder. A not very attractive man
| ovi ngly rendered.

Eileen turns away fromthe paintings with a smle. Until one
nore catches her eye. She walks up to it.

A young man in his twenties. A wicked grin, exposing
dangerous teeth. Neon eyes that flash with power. Long |ush
hair. Strangler’s hands open and curled as if caught in the
act. A wry body tense with intent. Cad in stylish evening
cl ot hes.

Eil een quickly | oses her smle as she turns toward her
sui t cases.

I NT. RANCH - WOMEN S CABIN - LIVING ROOM - DAY

Ei | een sl eeps peacefully beneath heavy covers on the opened
sof a.

Until there is a |oud banging at the door. Eileen opens her
eyes, | ooks around in confusion.

Mor e knocki ng.

El LEEN
Just a m nute.

Eileen craws out fromthe covers, in panties and tee shirt.
She linps across to the front door, which she stands behind
as she opens it and | ooks out.

A brilliant blinding sunny day. And a shadowy formon the
por ch.

El LEEN
Yes?

OSCAR
It’s time for your interview

El LEEN
(pani cked)
i s?

It i
She searches for a clock, finds one. Ten.

El LEEN
| oversl ept.

OSCAR
Under st andable. You got in |ate.



Ei |l een | ooks back outside. Her eyes have adjusted to the
bri ght sunlight enough for her to recognize Gscar.

El LEEN
Can you give ne a mnute?

OSCAR
Certainly.

Ei | een cl oses the door and hobbles over to a suitcase open on
the fl oor, which she rummages through.

El LEEN
Are you okay, Oscar?
OSCAR (O S.)
As okay as 1’|l ever be.

Ei l een takes out a shirt, looks it over, tosses it down,
sel ects another, |ooks it over.

El LEEN

You gave ne a scare |ast night.
OSCAR (O S.)

| apol ogi ze.

Eil een straightens to slip the shirt on and button it up.

El LEEN

Do you know what happened?
OSCAR (O S.)

| passed out.

Ei |l een picks out a pair of jeans, |ooks them over.

El LEEN
Do you know why?
OSCAR (O S.)
Yes. |’ mdying.

Eileen freezes at this, staring at the door.

OSCAR (O S.)
Don’t worry, nothing comruni cabl e.

Eileen sits on the bed and hastily pulls on the jeans.

El LEEN
I’msorry to hear that.
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OSCAR (O S.)
Not as sorry as | amto say it.

Ei |l een stands and fastens her jeans, then hobbles to the
front door. \Which she opens as she tucks her shirttail in.
She finds Oscar patiently waiting.

El LEEN
Cone in and sit down.

Oscar wal ks in, but doesn't sit. Eileen linps to her
suitcase to dig out a travel kit.

OSCAR
That’ s a bad Iinp.

Eileen linps past himtoward the hall.

El LEEN
It’s worse in the norning. It wll
| oosen up.

OSCAR
What happened?

Ei | een di sappears down the hall.

El LEEN (O S.)
I was thrown frommny horse when |
was a kid. Fractured ny hip and
broke a | eg.

OSCAR
The doctor who worked on you wasn’t
very good.

ElI LEEN (O.S.)
No he wasn’'t.

The bat hr oom door cl oses.
OSCAR
Wth this job you' Il make enough
noney to have it fixed right.

Water runs in the sink. Oscar stares placidly into the
hal | way.
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INT. RANCH - LODCGE - OFFI CE - DAY (LATER)

Eil een, winkled clothes neatly arranged and unmanageabl e
hair nearly managed, is escorted in by Oscar. The roomis
smal | and unpretentious, with a desk and several chairs.

Seated behind the desk is SETH. He is very ill. O

i ndeterm nate age, ashen, shriveled, nearly hairless,
trenbling, in obvious pain. He has trouble breathing. He
| ooks her over with weak eyes.

OSCAR
Pl ease be seat ed.

Eil een sits across the desk from Set h.

OSCAR
Cof fee? Juice? MIk?

El LEEN
Just water. Pl ease.

Oscar wal ks out. Eil een turns her attention to Seth.

El LEEN
| apol ogi ze for ny appearance.

SETH
And | for mne.

El LEEN
I got in late |ast night.

SETH
The storm And QOscar.

Gscar returns with a glass of ice water.

OSCAR
Your appearance doesn’t nmatter.
Your skill and ability does. You

are well qualified and highly
recommended.

SETH
W' | | doubl e your current salary.

Ei |l een freezes upon receiving the glass from Gscar.
OSCAR

And there will be raises as you
take on nore responsibilities.



Ei | een gul ps the water down.

OSCAR
We are turning this ranch into a
touri st destination. W have
purchased over five thousand acres.
You will be responsible for all the
animal s, wild and donesti cat ed.
There is already a sizeable bison
herd, and a small herd of cattle.
There are horses, wild and tane.
You will catal ogue the wild
animals, learn their mgration
routes and habitats. There are
el k, nmoose, deer, black bear, fox,
coyot e, badgers, eagles, hawks,
osprey, and grouse. Perhaps
mountain lions. 1In Bright Creek,
G ayling, Brook Trout, Cutthroat,
Rai nbow and Brown Trout are in
abundance. As we grow you wil |
take on staff. But for now, it is
j ust you.

SETH
If you accept.

OSCAR
Big Hol e Ranch will becone a
hunter’s and fisherman’ s paradi se.
And will give easy access to renote
reaches of the Bitterroot Muntains
and the Beaver head National Forest.
Al'l around us is sone of the nost
pristine beautiful |andscapes the
| ower forty-eight has to offer

Eil een sets the enpty gl ass down on the desk.

El LEEN
Can | | ook the place over?

Seth coughs violently. Eileen | ooks on with concern,
Oscar seens unconcer ned.

OSCAR

O course. But we insist that you
stay on the ranch. The boundaries
are clearly marked. Some of the
owners of the private property that
border us are upset with us being
here, so it would not be good to
wander off onto their |and.

12.

but



El LEEN
I noticed that last night, in town.

OSCAR
They fear such a big devel opnent
will upset their way of life. But
| assure you once we are
established the locals will never
know we’ re here.

Gscar picks up a folded map and hands it to Eil een.

OSCAR
So by all neans, explore. But
there is an urgent need for your
reply. W plan to nove quickly.
If you turn the position down, we
need to find another qualified
person right away.

SETH
Whi ch won’t be easy.

OSCAR
Not soneone as qualified as you

Eileen smles at this conpliment. Then forces a frown.

El LEEN
The living arrangenents are tight.

OSCAR
A tenporary hardship. Mre cabins
are being constructed. A new nuch
| arger and nore |uxurious |odge is
being built. And there will be
canpgrounds established across the
acr eage.

Ei | een picks the contract up and | ooks it over.

El LEEN
There’ s anot her partner?

OSCAR
A silent partner. Adam You won't
have to deal with him
Oscar’s head begins to bob. Rhythmcally.

Eil een stares at him

13.
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OSCAR
Excuse ne.

Oscar stands and wal ks out, his head still bobbing.
Wiile Seth erupts into a fit of coughing.

Eil een | ooks fromthe doorway to Seth. Then frowns as she
| ooks back to the contract.

But as she studies it, the frowm grows to an uncontroll able
smle.

EXT. RANCH - DAY (LATER)

Ei |l een wal ks out of the |odge, a |large sprawing two-story
|l og structure with a stone chimey and cedar shingles, with
contract in hand and map sticking out of a back pocket.

The sun shines brightly, nearly all the snow from | ast
night’s stormhas nelted off.

Eileen’s linp is nuch inproved as she wal ks toward the | arge
horse barn. Qutside the open door stands HANK, who Eil een
recogni zes as the naked man fromthe painting. He is intent
on a small electrical device in hand, a ragtag assenbl age
hel d together by electric tape, wires and sol der.

Eil een smles as she approaches.

El LEEN
Hel | o.

@ ancing up fromthe device, Hank smles in return. Until he
notices Eileen | ooking himover. He quickly reddens, as he
frowns.

HANK
You’' ve seen it.

Ei | een | aughs pl easantly, noddi ng her head yes.

HANK
She prom sed ne she woul dn’t
display it in public.

El LEEN
Who painted it?

HANK
Nancy.
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El LEEN

Did she do all those?
HANK

Yes.
El LEEN

She’ s very good.

Hank | ooks away, deathly enbarrassed, and resunes studying
hi s devi ce once agai n.

El LEEN
What are you doi ng?
Hank | ooks up to her, still beet red.
HANK

Trying to find out why we have such
bad reception here.

El LEEN
My cell phone wouldn’t pick up a
signal last night. | thought it

was the storm

HANK
It wasn’t. W can't pick up any
signal at any tine. No TV, no
radio. Only static.

El LEEN
What's causing it?

HANK
["1l let you know when | find out.

Hank wal ks away, studying his device.

Eil een wal ks into the barn.

I NT. RANCH - HORSE BARN - DAY ( CONT.)

Three horses are in their stalls. They are disturbed by a
stranger.

But as Eil een passes each by, |ooking themover, they grow
still, quiet.

Ei | een approaches the | argest horse, a golden palomno. It
docilely ducks its head for her to pet.
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The horse remains perfectly still as Eileen adeptly saddles
and bridles it.

She leads it out of the barn.

EXT. RANCH - HORSE BARN - DAY ( CONT.)

Eil een | eads the horse, stroking it and gently talking in its
ear. The horse practically purrs.

HANK (O S.)
You aren’t planning on riding that
thing, are you?

Ei | een spies Hank, the electronic device still in hand,
standi ng by the fence.

El LEEN
It’s a magnificent horse.

Eileen agilely swings up into the saddle. Wile the horse
stands placidly still.

Hank stares in disbelief.

HANK
That thing threw Ri chard.

Ei |l een conti nues to stroke the horse.

El LEEN
Ri chard nust not know what he’'s
doi ng.

HANK

It threw Denver, too

Eileen trots off on the horse. Wile Hank wat ches,
scrat ching his head.

EXT. RANCH - DAY (LATER)

Eileen trots up a hill on her horse. Belowis a small herd
of grazing bison. Beyond, a river w nds down out of distant
snow-t opped nountains. A large |ake sparkles in the bright
sun, several small ponds dot the open land. WId hay sways
in the breeze.

A buzzing catches Eileen's attention. She spies a |arge quad
bounci ng across an open field toward her. Driven by R chard.
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He pulls up to her, cuts the engine off. Two rifles are
nmounted on the back of the vehicle. Wthout gloves on it can
be seen that his left hand is twi sted and di sfigured.

Rl CHARD
Didn’t anyone warn you about Hel l
Hor se?

El LEEN
If you can’'t handl e horses stay off
t hem

Rl CHARD
| can handl e horses. That one’'s a
butt biter.

El LEEN
She’ s as gentle as a baby.

Ri chard shakes his head, staring in disbelief as Eileen
di snount s.

Rl CHARD
| was ready to put it down.

Ei | een | aughs, stroking the horse lovingly.

El LEEN
The snow sure nelted fast. It was
like a blizzard last night. Today
it’s nearly gone.

Rl CHARD
You shoul d have seen the rain the
day | got here. | thought the road

was going to wash away. And when
Sarilyn arrived? The wi nd bl ew
like a tornado. And Hank came in
an ice storm

El LEEN
Sounds like there's a | ot of bad
weat her here in the spring.

Rl CHARD
Only on days when people arrive.
|’ve never seen lightning Iike on
t he day Nancy got here.

El LEEN
| saw a painting of it. Did Nancy
do all those?
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Rl CHARD
She’s sonething, isn’t she? Cains
this place is inspiring. Says she
has never painted this well before.
And she’s not the only one.

El LEEN
Do you paint?

Rl CHARD
Only the sides of barns. But there
are other skills.

Richard clinbs out of the quad. Eileen can now see he has a
revol ver strapped to his hip. He points to a distant rise.

Rl CHARD
What do you see?

El LEEN
G ass. O hay.

Rl CHARD
You don’t see that nule deer?

El LEEN
Cone on.

Ri chard takes the binoculars fromaround his neck and offers
t hem

Eileen trains themon the distant rise. She sees the deer.
She | owers the binoculars. Nothing to see.

El LEEN
You're telling ne you can see that
deer with your naked eyes.

Rl CHARD
You pick out sonething. Wth the
bi nocul ars.

Ei | een rai ses the binocul ars back and | ooks around. She
spies a black bear in sone trees at the foothills to the
nmount ai ns.

El LEEN
Do you see a deer in those trees?

Ri chard studi es where she points.
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Rl CHARD
No. But | see a mama bear and her
cub.
Ei | een yanks the gl asses back to her eyes. This tine she
sees the bear cub

Eileen | owers the binoculars and stares at Richard in
surprise.

El LEEN
How di d you do that?

Rl CHARD
I don’t know. | could never see
this good before |I cane here.

He takes a deep breath, exhales dramatically.

Rl CHARD
Maybe it’s the clean fresh air
I"’mfroma snoggy M dwestern
subur b.

Ei | een hands the bi nocul ars back.
El LEEN
"1l figure out how you're tricking
ne.

Ri chard | aughs.

Rl CHARD
In the meantine, since you re out
for aride, I'Il point out some

sights you shouldn’t m ss.
Richard points off into the distance.

Rl CHARD
Sky Lake has the cl eanest water
you’ ve ever seen. But don't try
swnmring init. Even in August
it’s like ice. Denver is fixing up
a garden there.

El LEEN
I haven’t net him

Rl CHARD
He was the first one here. He's
t he grounds keeper.
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As Richard points off in another direction, Eileen pulls out
her map and unfolds it.

Rl CHARD
About half a mle in that direction
you Il find sonme hot springs.

Ri chard points away fromthe nountains, as Eileen |ocates the
hot springs on the map.

El LEEN
There are several hot springs
mar ked.

Ri chard | ooks at the nmap and points to one in particul ar.

Rl CHARD
Yes, but that’s the |argest.

Ri chard points off toward where the bl ack bears had been.

Rl CHARD
At the foot of those nmountains is a
spectacul ar waterfall.

Eil een smles her appreciation.

El LEEN
Thank you. This map they gave ne
isn’t very detail ed.

Rl CHARD
If you need additional directions,
check with Denver. He knows where
everything is. He' s explored every
inch of this ranch.

Ri chard clinbs back into the quad. Then stops.

Rl CHARD
| alnost forgot what | cane up here
to tell you. Seeing you on the
wi dowraker distracted ne. W' ve
got a trespasser. He cane in |ast
ni ght during the storm

El LEEN
How do you know?

Rl CHARD
My job is knowi ng. Be on the
| ookout for soneone lurking. Here.



Ri chard hops out and hands a wal kie-talkie to her.

Rl CHARD
Do you have a gun?
El LEEN
No.
Rl CHARD
Wul d you |Iike a gun?
El LEEN
No.
Rl CHARD

Can you shoot a gun?

El LEEN
| was born and raised in Arizona.

Rl CHARD
"1l take that for a yes.

Ei |l een rai ses the wal ki e-t al ki e.

El LEEN
If I need a gun I'Il call you.

Ri chard clinbs back into his quad.

El LEEN
Besides, if | get in trouble I'm
sure you' |l be able to see ne.

Wth your fantastic eyesight.
Rl CHARD
Thi nk about that when you squat
behi nd a bush.
Richard starts up the quad and rolls away.
Ei | een | ooks back to her horse.

El LEEN
W dowreker. No way.

Ei l een nmounts and rides off toward the | ake.

21.



22.

EXT. RANCH - SKY LAKE - DAY (LATER)

Ei | een approaches a huge twenty-acre | ake, fed by the river
com ng out of the nountains. The calmclear surface reflects
the sky like a mrror.

Seeing a parked jeep, Eileen starts toward it.

Until sonething catches her eye. A man standing in the trees
near the jeep. He intently watches sonet hing.

Eil een raises the wal kie-talkie. Then stops when the man
sees her. He smiles brightly, waving her down toward hi mand
poi nting at sonet hing.

Ei | een advances cautiously. Until she can see what he sees.
In the mdst of a wildly-bloom ng garden of flowers and vines
and bushes and trees, decorated with statuary and fl ow ng
fountains, is a thick bed of lush green grass. Upon which a
naked man and worman make | ove.

Despite herself, Eileen stares. They are a young couple in
their twenties, handsonme and beauti ful .

Finally, Eileen tears her eyes away. To find the other man
| eering at her. He nmakes sone obscene gestures, referencing
t he anmorous coupl e.

Ei |l een rai ses the wal ki e-tal ki e.

The man di sappears. Into thin air.

Eil een | ooks all around. He is nowhere.

She gl ances back to the couple. They have not noticed her.
Eileen quietly withdraws back to her horse, and quietly |eads
it away.

EXT. RANCH - WATERFALL - DAY (LATER)

Eileen rides through low hills, very close to the nountains.
The roar of the falls can be heard, and the mst fromit can
be seen rising above the hill she approaches.

Eileen tops the hill. Before her is a high narrow cataract
tunbling fifty feet out of the nountains into a |arge pool,

whi ch feeds a streamrunning down fromthe hills. Rocks have
tunbl ed over also, piled at the edge of the pool.
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Ei |l een di smounts, staring nmesnerized.

She wal ks to the edge of the pool, peers in. Its clear
dept hs seem bott onl ess.

Eil een stoops to dip her hand in. She seens pleasantly
surpri sed.

Eil een rises and wal ks around the pool. She clinbs the
rocks.

At the edge of the spray she extends her hand into the
falling water. And quickly withdraws it, shivering with the
col d.

Somet hi ng catches her eye. She |ooks to see the sane man she
had seen by the |l ake. Staring at her with a w cked grin.

Only now he is close enough to recognize. He is the young
man Nancy pai nted, |ooking even viler in the flesh.

Ei |l een scranbl es back away fromthe waterfall, never taking
her eyes off him

Until he disappears. Before her very eyes.

Ei | een scranbl es over to where he had stood. There is no
sign of him She |ooks all around. Not hing.

I NT. LODGE - OFFI CE - DAY (LATER)

Eileen wal ks into the office, appearing upset. But it is
enpty. She storns back out.

I NT. LODGE - DAY (CONT.)

Ei | een wal ks the hal | ways, searching. No one is around.

Eil een stops, sniffs. Smles.

| NT. LODGE - KI TCHEN - DAY ( CONT.)

Eileen follows her nose into a large kitchen. At which she
sees NANCY at work. Forties, corpulent on the verge of
obese, she frowns with concentration into the |arge pot she
stirs.

El LEEN
Excuse ne.



Nancy | ooks up with a start.

El LEEN
Sorry to startle you.
NANCY
Wait till you ve been here a while.

There’s plenty to startle you.

El LEEN
Such as peopl e di sappearing before
your eyes?

Nancy stares with worry.

El LEEN
I"’mEileen. | arrived late |ast
night. | was the one asleep on

your couch this norning.

NANCY
The | ast nenber of our happy
famly. The vet.

El LEEN
I"'ma little nore qualified than a
veterinarian. |’ve degrees in
ani mal husbandry, zoology, wildlife
bi ol ogy. ..

NANCY

I"’mnore qualified than to be
cooki ng dinner for nine. But the
pay is ridicul ous.

El LEEN
Isnt it? And this place is
extraordinary. Mre beautiful than
anywhere | ever dreamed of worKking.

Ei |l een ventures further into the kitchen.

El LEEN
That snells delicious.
NANCY
It shoul d. I"ve run kitchens in

sonme of the best establishments in
San Fr anci sco.

El LEEN
Do you paint, also?



NANCY
| dabbl e.

El LEEN
They' re beautiful. Scenes and
peopl e fromthe ranch? You ve done
all those since you ve been here?

Nancy nods affirmatively.

NANCY
I’ ve never painted so well.

El LEEN
The man you painted. The one with
clothes on. Who is he?

Nancy smles for the first tine.

NANCY
The one wi thout clothes is Henry.
A dear friend.

Her sm |l e fades.

NANCY
The other is Adam The silent
partner. W hardly see him W
hardly see Seth, either, since he's
soill. He s been sickly since
|”ve come here. But he’s gotten
much worse. We deal nostly with
Oscar. He's their secretary.

El LEEN
Adamis the one who does the
di sappearing trick.

Nancy di sm sses Eileen with a wave of her hand.

NANCY
| don’t know what you are talking
about .

El LEEN

I saw a young couple by Sky Lake.

NANCY
Denver and Sarilyn. He's the
grounds keeper, she’'s the maid. He
is creating this gorgeous garden
there. She had the day off, so she
went to help him
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El LEEN
It certainly was beautiful. | nean
t he garden.

NANCY

He can nmake roses bl oom out of
solid rock. And the other nenber
of our famly you ve been spending
alot of tine with.

El LEEN
Ri char d?

Nancy sm | es.

NANCY
He's in charge of security. Well-
qualified, | hear. Former Arny
Intelligence, served in Iragq and
Af ghani stan, earned a pile of
medal s.

El LEEN
I noticed his left hand is injured.

NANCY
We're all guessing war wound.

Nancy’s smle grows.

NANCY
Maybe you can find out for us.

Nancy returns her attention to the |arge pot.
NANCY
Now you nust allow ne to return to
wor k.

Eileen turns to go, stops at the door.

El LEEN

It was a pleasure neeting you...?
NANCY

Nancy. [|f you nmust know.
El LEEN

| suppose | nmust. Since we'll be

l'iving together.
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NANCY
| don’t spend nmuch tine at the
house.
Nancy | ooks up fromthe pot.

NANCY
Henry has a bed in his work shed.

Ei | een acknow edges the remark, then wal ks out. Nancy
returns to work.
I NT. RANCH - WOVEN S CABIN - LIVING ROOM - DAY (LATER)

Eileen walks in fromthe hallway with a towel wapped around
her, drying her hair with another towel.

She freezes. At the sight of Adamsitting on the couch
wat chi ng her.

El LEEN
Can you pop into this cabin, too?

Adam | aughs happily.

ADAM
| didn't pop in. You |left the door
unl ocked.

El LEEN
No | didn't.

ADAM
| knocked, but you were in the
shower .

El LEEN
No you didn't.

ADAM
VWhat does it matter?

El LEEN
It matters because | demand
privacy.

ADAM

Not much of that here.

El LEEN
WIIl you | eave?



28.

ADAM
W haven’'t had our interview yet.
El LEEN
I interviewed with Seth.
ADAM
He's so sick he doesn’t know what'’s
goi ng on.
El LEEN

["11 be happy to talk with you.
Gve ne fifteen mnutes and |’ 11
neet you at the | odge.

ADAM
| don’t spend nuch tinme at the
| odge.

El LEEN

I need to get dressed.

ADAM
Go right ahead.

Sighing with disgust, Eileen goes to her suitcase on the

fl oor.

She carefully stoops before it, trying to keep

hersel f covered with the towel. Adam watches with interest.

Ei | een

Ei | een
bl ouse

Ei | een

ADAM
Jeans and the green paisley print
bl ouse would be nice. Dinner is
not fornmal.

glares at him

El LEEN
You’ ve been through ny suitcase?

ADAM
That’ s a good canera you have. Are
you a professional photographer?

turns back toward the suitcase to pick out jeans and a
(NOT the paisley print).

ADAM
| could show you sone fascinating
pl aces on the ranch to photograph.

strai ghtens with her clothes.



29.

El LEEN
Can | trust you to stay in here
while | go get dressed?

ADAM

You can trust ne totally, Eileen

Eil een wal ks to the doorway to the hall, then stops.

El LEEN

How do you do that? D sappear?
ADAM

["mbrilliant. 1 msure Seth told

you that.
El LEEN

Seth didn’'t say nuch about you.
ADAM

He shoul d have. [I’mthe reason

we're all here.

Eil een stares, her anger losing out to her curiosity. Wile
Adam sm | es wi nni ngly.

INT. LODGE - DI NI NG ROOM - NI GHT (LATER)

Eileen wal ks into a |arge roomin which one of a dozen tables
is set. Seated at it are Richard, Hank and Denver.

Rl CHARD
Good to see you're still alive.

Eileen joins themat the table set for six.

El LEEN
Wiy do you say that?

HANK
After a day of riding Hell Horse.

Denver | ooks with surprise fromRichard to Hank

DENVER
She rode Hell Horse?

El LEEN
You peopl e don’'t know what a rea
wild horse is. Are there assigned
seats?



Sarilyn wal ks in bearing a dish.

SARI LYN
Yes. Don’t get between ne and
Denver or between Hank and Nancy.

Rl CHARD
That | eaves ne.

Eil een sits beside R chard.
Rl CHARD
Did you find Sky Lake and the
waterfal |l ?

Sarilyn | ooks up with concern as she places the dish

SARI LYN
You were at Sky Lake today?
El LEEN
Briefly. | found the waterfal

nore interesting. Wiy is the water
in the pool so warm while the
water falling into it is ice cold?

DENVER
There must be a hot spring at the
bottom feeding into it.

Sarilyn wal ks out to the kitchen.

DENVER
VWhat tine were you at the | ake?
El LEEN
Didn’t notice the tine.
Rl CHARD
That is some garden, isn't it?
El LEEN
I didn’t see it. It’s a big |ake.

Denver sighs with relief. Wile R chard smrks.

El LEEN
What do you think about Adanf

Rl CHARD
I"ve hardly seen him

30.



El LEEN
|’ve seen hima lot. Sky Lake, the
waterfall, my living room which is
nmy bedroom when | got out of the
shower this afternoon.

Rl CHARD
Sounds |ike he’'s seeing a | ot of
you, too.

El LEEN

| was wapped up in a towel. |
went to get dressed. Wen | cane
back he was gone.

Sarilyn re-enters with another dish, followed by Nancy
bearing a dish

NANCY
Tell them about hi m di sappeari ng.

Four pairs of eyes | ook questioningly.

El LEEN
He di sappears.

HANK
How do you nean that?

NANCY
Into thin air. Before her very
eyes. Like that.

DENVER
Li ke a magi ci an?
El LEEN
Could be. But |I don't get his
trick.
Rl CHARD
If he’s good you won't.
El LEEN
Hank?
NANCY
He prefers Henry.
HANK
You prefer Henry. | answer to

Hank.
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El LEEN
How i s your project com ng?

HANK
|’ve started receiving a weak
signal. Mostly static.

SARI LYN
You nmean we m ght get TV?

HANK
Doubt it. Radio, maybe.

DENVER
How about cell phones?

HANK
I"’mworking on it. There is a |ot
of interference.

Rl CHARD
Where's it comng fronf

HANK
Al'l around.

Everyone falls silent as Oscar wal ks into the room The
entire left side of his face spasns.

NANCY
Is Seth too sick to dine with us
agai n?

OSCAR
Y- Y- Yes.

Nancy wal ks back into the kitchen.

Rl CHARD
What’s wwong with your face, Oscar?

GCscar | ooks questioningly at Richard. Then feels his face.

OSCAR
| s-s-seemto b-be tw tching-ching.

Nancy re-enters with a tray of food.

NANCY
There’ s enough for Seth and you.
Since you don’t seemto be feeling
very well, either
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OGscar takes the tray with a weak smle, then wal ks out.

SARI LYN
Are our jobs in jeopardy?

NANCY
They could be. Seth and Oscar seem
to be getting worse.

Al'l eyes turn toward Eil een

HANK
How i s Adam doi ng?

El LEEN
O her than his vanishings? He
seens to be a total jerk. But a
heal t hy one.

Nancy sits, and they all begin eating.

EXT. RANCH - NI GHT (LATER)

Eil een and Richard walk fromthe | odge toward the wonen’s
cabi n.

El LEEN
Everyone seens to be coupled up
Rl CHARD
Except for you and ne.
El LEEN
Do you think we’'re intended to be?
Rl CHARD
Let fate take it’s course.
El LEEN
| think fate is getting a | ot of

hel p here.

Ri chard sighs, frowns.

Rl CHARD
| agree.

El LEEN
Si x enpl oyees. Three wonen, three
nmen.

( MORE)
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El LEEN( cont ' d)

One couple in their twenties, one
couple in their forties, and us.
Thi s arrangenent took a | ot of

pl anni ng.

Rl CHARD
This is a major endeavor. |’ msure
they did thorough background checks
on all of us.

As they near the wonen’s cabin, female singing can be heard
comng fromw thin. Beautiful singing.

Rl CHARD
That’s Sarilyn.

Ei | een makes a doubting face, then listens closely. Sarilyn
sings beautifully, w thout acconpani nent.

El LEEN
That’s beautiful. |If she can sing
like that, why is she a maid?

Rl CHARD
Maybe she couldn’t sing |like that
before she canme here.

El LEEN
Li ke your eyesight.

Rl CHARD
And Nancy’s painting. And Denver’s
| andscapi ng. And Hank’ s tinkering.

El LEEN
Hank’ s tinkering?

Rl CHARD
He had an appliance repair business
in Baltinore. That failed. He
seenmed bitter about it, too. But
now he works on everything, happy
as a lark.

El LEEN
So what is there about this place?

Rl CHARD
Don’t know. But that really is a
wild animal you're riding. Have
ani mal s al ways taken to you like
t hat ?



35.

El LEEN
I’ve spent ny entire adult life
around animals, wild and tane.

Rl CHARD

So you shoul d be very happy here.
El LEEN

I’ m hopi ng.

Ri chard peers longingly at Eileen. She smles.

El LEEN
It’s been a | ong day.

Rl CHARD
At | east twenty-four hours.

Ri chard backs off.

El LEEN
Did you find your trespasser?
Rl CHARD
Not yet. But I will. Good-night,

Ei | een.

As he wal ks away, Richard begins singing.

Rl CHARD
Good-ni ght, Eil een, good-night,
Eileen, I’'lIl see you in my dreans.
El LEEN

You' re no Sarilyn.

RI CHARD
Sarilyn is no Sarilyn.

Ei | een opens the door and wal ks in.

INT. RANCH - WOVEN S CABIN - NI GHT (CONT.)

Eileen enters, with Sarilyn’s singing nuch | ouder now, to
find Nancy on the couch engrossed with a | arge sketch pad.

El LEEN
Does Sarilyn always sing |like this?

Nancy | ooks up, frowning.
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NANCY

Does her singing bother you?
El LEEN

No. It’s wonderful.

Nancy smles, returning to the sketch pad.

NANCY
I think so, too.

El LEEN
Wr ki ng on a new painting?

NANCY
Sket chi ng one out.

El LEEN
Can | see?

Nancy | ooks up hesitantly. Then shrugs.

Eil een wal ks over to | ook. She sees a pencil sketch of
hersel f wapped in a towel, standing before Adam seated on
t he couch staring raptly up at her.

EXT. RANCH - DAY ( MORNI NG)

Eil een rides her horse in the nmountains. She approaches a
sign posted on a tree.

APPROACHI NG BOUNDARY OF BI G HOLE RANCH. TURN BACK
Ei | een peers beyond. There is a heavy fog in the trees.
A |l arge noose energes fromthe fog. It stares at her.

Eil een carefully takes out her canera, focusses, shoots,
agai n and agai n.

The noose di sappears back into the fog.

DENVER (O. S.)
It’'s | ost.

Eileen jerks around, to find Denver standing on a rock above
her .

El LEEN
Wiy do you say that?
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DENVER
It’s easy to get |ost here.

Denver scranbles down to the ground, while Eileen puts her
camera away.

DENVER

Get some good shots?
El LEEN

| hope so.
DENVER

Get some good ones yesterday? O
me and Sarilyn?

El LEEN
O course not.

DENVER
You saw us.

El LEEN

I wasn’t the only one.
Denver | ooks at her questioningly.

El LEEN
Adam was wat chi ng.

DENVER
He's a creep

El LEEN
| agree. | left as soon as |
real i zed what was goi ng on.
Al nost. As soon.

Denver smles, preening.

El LEEN

What are you doing up here?
DENVER

Exploring. 1It’s ny day off.
El LEEN

Isn’t that dangerous to do al one?
DENVER

|I"ve done it all ny life. | can

find my way anywhere.
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Denver peers into the fog.
DENVER
This is the only place |I’'ve ever
got | ost.

Eil een | ooks of f toward the sign

El LEEN
What’ s over there?
DENVER
Map shows Beaver head Nati ona
Forest. If you can find it.
El LEEN

Nati onal forests are usually pretty
big. Wy couldn’t I find it?

Denver sweeps his armoff in the direction of the sign.

DENVER
Be nmy guest.

Denver scranbles up over the rock and is out of sight.

Ei | een nudges her horse toward the sign. And past it.

The horse becones nervous as they enter the fog. It grows
thicker, swirls around them Visibility is reduced to arm s
| engt h.

The horse stops. Eileen forces her onward.

The fog becones thinner.

Ei |l een energes fromthe fog into trees.

DENVER (O S.)
Fi nd the Forest?

Eileen halts, looking in disbelief at Denver perched atop a
| ar ge rock.

El LEEN
I"'mstill on the ranch?

Ei | een | ooks behind her. Sees the sign.

DENVER
That fog' s disorienting.
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El LEEN
| could swear | went straight.

DENVER
Swear all you want. You're stil
on the ranch.

Denver junps down out of sight.

Eileen pulls out her map and studies it.

EXT. RANCH - HOT SPRI NGS - DAY (LATER)

Eileen rides towards a small dil api dated shack beside a | arge
steam ng hot spring in an open pasture.

She di snmounts and wal ks towards the hot springs.

TRESPASSER (Q. S.)
Are you the veterinarian?

Ei |l een spins around to find the TRESPASSER i n the open
doorway of the shack. He is m ddle-age, ragged and dirty,
appearing very weak and sick. He supports hinself by hol ding
onto the door frame with one hand and | eani ng heavily agai nst
it. In the other hand he holds an exotic sl eek handgun

| owered to the ground.

El LEEN
Yes.

The two study each other intently.

El LEEN
| saw you in town the night |
arrived. In the cafe. That was

sone storm

TRESPASSER
Openi ng the gate disturbs the
at nosphere.

The Trespasser forces hinself off the door frame and staggers
toward Eil een

El LEEN
What’s wong with you?

TRESPASSER
Travel er Sickness.

He stops several paces away.
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TRESPASSER
Ubi k is darkly scanned by Pal ner
El dritch.

Eileen is stunned. She coll apses.
The Trespasser starts toward her.
Ei |l een’ s horse charges.

The Trespasser turns toward it and raises his gun, but not
qui ckly enough. He is tranpl ed.

He attenpts to rise, but the horse raises on its hind |egs
and stonps the Trespasser, again and again.

Ei |l een rouses. Seeing what is happening, she calls out to
t he horse.

The horse drops down to all fours, but remmins nervously
alert, ready to attack again.

Ei |l een wal ks over to the unnoving mangl ed body. She quickly
ascertains he is dead.

Ei |l een goes to her horse to calmit. And to get the wal ki e-
t al ki e.

El LEEN
Richard? | think I found your
trespasser.

RI CHARD (0Q. S.)
Are you okay?

El LEEN
Yes. But he's not. You better
cone see. I|”’mat one of the hot

springs, there’'s a shack...

RI CHARD (0Q. S.)
I can |l ocate your wal ki e-tal ki e.
"1l be right there.
Eil een stares at the tranpl ed body.

Then she gl ances at the weird sleek hand gun. She picks it
up.

The weapon gl ows, huns, vibrates. Eileen quickly drops it
and junps back.

The gun becones inert.
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EXT. RANCH - HOT SPRI NGS - DAY (LATER)

Ei | een kneel s beside the hot spring, staring into it, as
Richard rides up on his quad. The body and gun are as they
were, the horse grazes in the grass.

Richard cuts off the quad and clinbs out, rifle in his good
hand.

Rl CHARD
What happened?

Eil een raises fromthe hot springs and turns toward him
El LEEN
He pulled a gun on ne. The horse
didn't like it.

Ri chard exam nes the body.

Rl CHARD
We all warned you the horse was
wild.

El LEEN

| won’t put himdown. He was
protecting me. Besides, the guy
| ooked pretty sick to start wth.

Rl CHARD
Can't tell now, with these hoof
prints all over him

El LEEN
He | ooked |ike Seth. Sane
synptons. He called it Traveler
Si ckness.

Ri chard | eans over for the gun.

El LEEN
Be careful.

Ri chard pauses, |ooking at her.

El LEEN
Somet hi ng happened when | picked it

up.
Ri chard picks it up. Nothing.
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RI CHARD
Li ke what ?

Ei |l een hol ds out her hand for the gun. Richard gives it to
her .

Once again it glows, hums, vibrates. But this tine she
doesn’'t drop it.

El LEEN
Li ke that.

Ri chard studies the gun

Rl CHARD
What do you think it can do?
Ei |l een shrugs as she lays it down. It grows still.
El LEEN

| don’t want to find out.
Ri chard turns his attention to the shack

Rl CHARD
Did you |l ook inside? See if he had
anyt hing el se?

El LEEN
No. You' re security. Go do your
t hi ng.

Ri chard starts toward the shed.

El LEEN
Ri char d?

Ri chard stops to | ook back

El LEEN
Ubi k is darkly scanned by Pal ner
El dritch.

There is no reaction. Oher than the incredul ous | ook
Ri chard gives her.

Rl CHARD
Hey, | like Dick as nuch as the
next guy, but are you sure that
horse didn’t get you in the head,
t 00?

Ei |l een shrugs, turns back toward the hot springs.
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Ri chard studies her a noment |onger. Then continues into the
shack.

EXT. RANCH - LODCGE - DAY (LATER)

Eil een rides on her horse toward the | odge. She sees
Richard’ s quad parked in front of it.

Ei | een di snounts and wal ks i nsi de.

INT. RANCH - LODGE - LOBBY - DAY (CONT.)
Eileen walks in to find Sarilyn seated, in tears.

El LEEN
Sarilyn? What’'s wong?

NANCY (O S.)
Set h di ed.

Eil een | ooks to see Nancy standing quietly in a corner.

El LEEN
That nmakes two dead. Have the
police been notified?

NANCY
Gscar says he' |l take care of it.

El LEEN
Cscar’s not too well hinself.

SARI LYN
Has anyone seen Denver?

El LEEN
| saw himthis norning. He s rock
clinbing in the nountains.

HANK (O S.)
That’s his story. He' s really
trying to find a way off the ranch.

The three wonen | ook toward the hall, from where Hank has
j ust energed.

NANCY
What are you tal ki ng about ?

HANK
We're prisoners here.
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El LEEN
I got lost in the fog this norning.
HANK
You' Il always get lost in the fog.
Every tine.
SARI LYN

You nean we can’t just drive away?

On the road?

Everyone grows silent as Richard enters,
shaky Oscar.

RI CHARD

supporting a very

Gscar says Seth left a DVD for us.

To be wat ched upon his death

NANCY

Are you serious? Watch a novie?

What about the police?

Rl CHARD
We can’t reach the police.

Ri chard gl ances toward Oscar.

Rl CHARD
The conference roonf

Oscar nods, erratically.
Ri chard | ooks around to everyone el se.

Rl CHARD
Shal | we?

Everyone starts toward the hall

SARI LYN
VWhat about Denver?

RI CHARD

I radioed him He’'s on his way in.

Ri chard hands Gscar off to Hank, then turns toward Eil een.

Rl CHARD
Are you okay?
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El LEEN
Define okay. | just watched a man
be tranpled to death by a horse,
just found out |1’ m being held
prisoner. ..
Ri chard puts his arm around her

Rl CHARD
You sound okay. Let’s go see what
Seth has to say.

Ri chard | eads Eil een out to the hall.

I NT. RANCH - LODGE - CONFERENCE ROOM - DAY (CONT.)

As Richard enters with Ei |l een, Hank takes a DVD from Gscar.
Who col | apses into a seat.

As Hank inserts the DVD into the player, Sarilyn and Nancy
sit.

Ri chard and Eileen sit, as does Hank with the renote.

Denver rushes in.

DENVER
Did I mss anything?
El LEEN
Seth is dead. W’ ve got a novie to

wat ch.

Dunbf ounded, Denver |ooks around. Until Sarilyn catches his
eye. He sits beside her.

Hank begi ns the DVD.
ON THE SCREEN

Adam appears, with a wicked smle. He stands before the
waterfall .

ADAM
I know you were expecting Seth.
But he’s dead. |I'mnot. So what |

have to say is nore inportant.

Ei |l een gl ances to Oscar, as everyone else does. He sits
stoically, not reacting at all.
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ADAM
As |'’m sure you have all figured
out by now, this ranch is NOT going
to be a tourist destination. The
only tourists who will ever cone
here are already here. Except for
t he occasional trespasser. Mre
about themlater. Now, let’s talk
about ne.

Adam strides about the pool, energized.

ADAM
I am a physics graduate student at
MT. O was, until kidnapped by
Seth and Gscar. They brought ne
here. Then, one by one, you
arrived. And now Seth is dead, or
you woul dn’t be watching this. And
Gscar is not far behind. So there
are to be only the seven of us.

Adam starts toward the waterfall. Then di sappears.
El LEEN
That’ s the vanishing | was tal king
about .
HANK

Speci al effects.

El LEEN
Very speci al .

The garden by Sky Lake appears. As a nonent |ater does Adam

ADAM
We are prisoners. As |I’msure you
have realized by now But what a
prison. The larders are well -
stocked, we can live for years on
what has been stored away for us.
Also, there is a herd of cattle,
bi son, game animals. Also, fruit
orchards, every kind of seed to
grow produce this climate wll
support. Many wells, springs,
abundant water.

Adam starts toward the | ake. Then di sappears.

NANCY
I wish he'd quit doing that.
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HANK
He’ s show ng of f.

The conference room of the | odge appears. Everyone | ooks
around wildly for Adam He appears on screen, | aughing.

ADAM
Got cha. " mnot here now, | fil ned
this earlier.

SARI LYN
Bast ar d!

Adam strides through the enpty roomas if they are present,
whi ch now they are, and addresses the enpty seats as if they
are occupi ed, which now they are.

ADAM
But nost inportantly, you are here.
What good woul d this el aborate set-
up be if there weren't people
qualified to nanage it. W have
Ri chard, adept at tracking and
hunting and shooting, to take
advant age of the plentiful gane.
Denver, to raise the produce.
Eil een, to nmanage the |ivestock.
Nancy, who not only is a master
chef but can al so butcher. Hank, a
handy-dandy fix-it man to keep the
pl ace running. And Sarilyn, who
not only makes a nean bed but can
provi de entertai nment. Such a
beauti ful voice. But what can be
t he purpose of such an el aborate
arrangenent ?

Adam wal ks into the flat screen at the front of the room
And di sappears.

The hot springs with the falling-down shack appears. Adam
emerges fromthe steamof the hot spring.

ADAM
Me. Way? | haven't a clue. They
didnt tell nme. But it’s obvious
they were to be the wardens, you
were to be the guards, and | was to
be the prisoner. But now the
war dens are dead. Leaving the
guards and the prisoner to work out
a new rel ationship.

( MORE)
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ADAM cont ' d)

Oh, yes, we can’'t forget who you
refer to as the trespasser.

Adam strides toward the shack

ADAM
Peopl e can get in here. Wth
weapons. To what purpose? To
kill. Me? You? W0 knows? But
you can bet he won't be the |ast.
We nmust defend ourselves. |
propose we work together. Not only
to that purpose, but to find a way
out of here. |If people can cone
in, then people can get out. But
how can | trust you? |’mnot sure
what lies Seth and Gscar have told
you about nme. And there are six of
you and only one of me. So you
need a liaison. Eleen. | wll
deal only with her. 1’1l feel much
safer dealing one to one with her.

Adam wal ks into the shack

The nountai ns appear, with a boundary sign displayed on a
tree and the wall of fog in the trees beyond. Adam steps out
frombehind a tree.

ADAM
In the nmeantinme, explore. Enjoy.
Settle in for a long stay. 1'1]
getting in touch with Eil een.
Adam wal ks into the fog and di sappears.
The screen goes bl ank.

Richard rises and wal ks to Oscar. Eyes open but gl azed,
rigidly upright, not breathing.

HANK
I's he dead?

Ri chard exam nes him

Rl CHARD
He appears to be.

NANCY
He’s gone into a cona before.
Let’s not pronounce himdead yet.

Ri chard nods in concurrence as he rises to |l ook at Eil een.



Rl CHARD
Wy you?

El LEEN
| have no idea.

Sarilyn is nearly hysterical.

SARI LYN
Aren’t we even going to try to
| eave?!

DENVER

We have tried, honey. W can't.

SARI LYN
So we just give up and LIVE here?!

She notions toward the bl ank screen.

SARI LYN
Wth hinf!
HANK
No. I'mworking onit. |If there
is a gate here, I'Il find it.
NANCY

VWhat about her?

Nancy notions toward Eil een.

All

NANCY
| definitely don't trust Adam
Should | trust her?

El LEEN
I want out of here as badly as you
do.

Rl CHARD
This could be exactly the reason
Adam sel ected Eil een.

eyes turn toward him

RI CHARD
To sow distrust and discord. |f we
are at each other’'s throats, then
we are not at his. W are dealing
with a very clever man. A
physicist fromMT.
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HANK
He cl ai ns.

Rl CHARD
So let's deal with what we know to
be true. W have two bodies to

bury. Gscar we’' |l keep an eye on
for now Denver, will you help ne?
DENVER
Sur e.
HANK

I can hel p, too.

Rl CHARD
I want you to exami ne the gun. See
what makes it tick.

NANCY
VWhat about her?

Nancy once again notions at Eil een.

Rl CHARD
Eileen stays with nme. |If Adam
tries to contact her, | want to be

there. Sarilyn?
She | ooks to Richard, extrenely upset.

Rl CHARD
Are you okay?

NANCY
She’ || be okay.

Nancy goes to sit on her other side.

Rl CHARD
If you are, | want you to search
the |l odge for Seth’s novie. This
obvi ously was sonet hi ng Adam
substituted for one Seth intended

for us to see. If it’s hidden
here, you' |l be the one to find it.
You know this | odge better than any
of us.

NANCY

"1l help her | ook.
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Rl CHARD
No. 1’d like you to keep an eye on
Cscar. In case he cones to.
NANCY
So | get the death watch.
Rl CHARD
Are you up to it?
NANCY
Certainly.
Rl CHARD

Then let’s get busy. Denver? What
about your garden at Sky Lake?
Good place to start a cenetery?

Denver nods as he rises. Sarilyn hops up to hug and kiss
hi m

Nancy wal ks over to do the sane wth Hank
Richard smles, |ooking at Eil een.

RI CHARD
Do | get one?

El LEEN
Not from ne.

Ei | een stands and stonps out.

EXT. RANCH - SKY LAKE - GARDEN - DAY (LATER)

Richard drives the quad into the garden. He, Denver and
Eileen clinb out. The w apped bodies of Seth and the
Trespasser are strapped to the back.

Ei |l een wat ches as Richard and Denver pull out shovels and
pi cks.

Rl CHARD
What do you think, Denver?

DENVER
Over here.

Denver wal ks deeper into the garden. Richard gl ances back at
Ei | een.



El LEEN
"1l stay with the bodies.
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Richard stares at her a nonent |onger. Then follows Denver.

Ei |l een | ooks out over the | ake.

She spi es Adam a hundred yards away.

Ei | een gl ances over her shoul der.

of sight.

She wal ks toward Adam

ADAM
It’s reassuring to know people are
as stupid as ever. They thought to

build a prison for nme. |Instead
they built ne a fortress. This
ranch is nearly inpregnable. ['m
saf e here.

El LEEN

Safe from what ?

ADAM
He was a hit man. Sent to
assassi nate ne.

El LEEN
If they nmeant to kill you, why
didn't Seth or Oscar do it?

ADAM
They have becone nore desperate.
They see their plan falling apart.

Adam | aughs happily.

El LEEN
He said sonething strange to ne
bef ore he di ed.

Adam st ops | aughi ng, grows serious.

ADAM
I"d love to hear it.

El LEEN
Ubi k darkly scans Pal ner Eldritch.

ADAM
Philip K Dick. Oher than that,
haven't a cl ue.

He noti ons her

Ri chard and Denver

cl oser.

are out



Adam | ooks beyond Eil een toward t he garden.

ADAM
| need to informyou of an
inmportant point | failed to nmention
inny novie. W can't kill each
ot her.

El LEEN
| bet ny horse coul d.

ADAM
That was inpressive. Sonething
el se they didn't think through when
desi gning this place.

El LEEN
My horse?

ADAM
Do you recall your interview? Wth
Set h?

El LEEN
Yes.
ADAM
What did you have to drink?
El LEEN
Wat er .
ADAM

There was sonmething in the water.
| drank it when | first got here.
The others have all drank it.

W’ ve all been poi soned.

El LEEN
I don’t feel poisoned.

ADAM
It’s a very sophisticated poison.
It will only be activated if one of

you were to kill ne. As will the
poison innme if I were to kill any
of you.

El LEEN
I nsurance agai nst us killing each

ot her .
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ADAM
Exactly. Now | nust go. 1’|l be
talking with you sone nore.

Adam di sappears.

Ei | een wal ks around the area Adam had been standi ng, peering
al |l about.

When she turns back toward the garden, she sees Richard
standing at the edge of it staring at her.

El LEEN
Did you see that?
Rl CHARD
Yes | did. He vanished. Just |ike

you sai d.
Ri chard wal ks toward her

Rl CHARD
| al so heard.

El LEEN
Your ears are as sharp as your
eyes?

Rl CHARD
W’ ve all been poi soned so we won't
kill each other. What if we die by
ot her means?

Ri chard arrives before Eil een

Rl CHARD
Wiy does he talk to you?

El LEEN
Perhaps he’s lonely for female
conpani onshi p.

Rl CHARD
There are two ot hers.

El LEEN
Taken.

Rl CHARD

As you were supposed to be. By ne.

El LEEN
Seth and Gscar planned this well.
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Rl CHARD
But Adam says their plans are
falling apart.

El LEEN
My, your ears are amazing.

Rl CHARD
He's right. They' re dead.

El LEEN
They knew t hey were dying.

Rl CHARD
So they arranged for us to cone
here. To take over guarding their
prisoner once they were dead.

El LEEN
VWhat did he do? To deserve such
i mprisonnent.

Rl CHARD
And why couldn’t they just execute
hin? If he is so dangerous?

DENVER (O. S.)
HEY! !

Richard and Eileen | ook toward the garden. A weary and dirty
Denver |eans heavily on a shovel.

DENVER
SOMVE HELP HERE?!!

Richard starts toward the garden

RI CHARD
Come supervi se.

Eileen falls into step with him

El LEEN
| can dig.

Rl CHARD
You' ve got a bad |eg.

El LEEN
It’s a bad hip. MW right hip. |1
can dig with ny left |eg.
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Rl CHARD
Did you get back on that horse?

El LEEN
O course.

Eil een and Richard join Denver. They walk toward a hal f-dug
grave.

INT. RANCH - HANK' S SHACK - DAY (LATER)

Richard and Eil een, weary and dirty, walk into Hank’s shack.
He | ooks up from studyi ng the weapon.

HANK
It doesn’t work.

RI CHARD
It works. For Eil een.

Both nen turn toward her. Eileen walks to the work bench and

pi cks the gun up. It glows, huns, vibrates.
She lays it down. It dies.
HANK
Have you fired it?
El LEEN
No.
Rl CHARD

How are we going to find out what
it can do if you don't fire it?

HANK
And apparently you are the only one
who can. It does nothing for ne.

Rl CHARD
Wiy is that?

HANK

Maybe it’s a security protocol.
Since she was the first to touch it
after its previous owner died, it
will now only work for her.

Hank stares at Eil een.
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HANK
Did you notice how well the grip
fit your hand?

El LEEN
Not really. | was too worried it
was going to bl ow up.

Hank glares at Eileen. Until she picks it up. It glows,
huns and vi brates, as before. This time she doesn’t drop it.
Instead, she plays with it, testing the feel of it in her
hand.

Rl CHARD
Wiy woul d the Trespasser be
carrying a gun that fits Eileen's
hand?

HANK
| bet he wasn’t. | bet it conforns
to its user.

Rl CHARD
Pretty sophisticated. Mre
sophi sticated than any gun |’ ve
ever encountered.

El LEEN
You’ ve encountered many guns?

Rl CHARD
Yes. |’'ve been in persona
security since | got out of the
Arny.

El LEEN
A bodyguard.

Rl CHARD
Call nme that and 1’1l call you a

veterinari an.

El LEEN
Security, then.

The door bursts open and Nancy rushes in, distraught. Until
she sees the glowing gun in Eileen’s hand. Then she grows
terrified.

NANCY
VWhat is that?!

Eileen lays it down. It dies.
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HANK
What’ s wrong?

Nancy stares at the inert gun a nonent |onger, then |ooks to
the trio.

NANCY
Gscar’ s gone.

Rl CHARD
You were supposed. .

NANCY
| watched himfor an hour. He
never budged. So | went to help
Sarilyn | ook for the other novie.
When | checked back on himhe was
gone.

El LEEN
So he woke up and wal ked of f. He
can’t go far.

RI CHARD
Can’t go far?! This ranch is over
five thousand acres!

HANK
W'l find him

Hank stands and goes to Nancy. She collapses in his arns.
Ri chard si ghs.

Rl CHARD
| guess that nmeans Sarilyn hasn't
found the novie yet.

El LEEN
"1l help her | ook.

Rl CHARD
VWi le we search for Gscar. Hank?

Hank i gnores Richard, peering into Nancy’'s face. She wi pes
away a tear.

NANCY
Go on. 1'Il start supper.

HANK
You' re still cooking?
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NANCY
We have to eat. No matter what.

Nancy breaks away and wal ks out. Hank glares at Ri chard.

HANK
I"d be careful how | speak to the
woman who cooks ny food.

Rl CHARD
Wiy? |’ve already been poi soned.

Hank | ooks curiously at him

Rl CHARD
["1l tell you about it while we
sear ch.

Ri chard gl ances back at Eil een

Rl CHARD
Com ng?

Eil een starts toward the door.

El LEEN
Shouldn’t | give Denver a chance to
finish his shower before | start
prow i ng through the | odge?

Rl CHARD

Way?  You' ve seen hi m naked before.
HANK

She has? | miss all the good

stuff.

Ei | een | aughs.

El LEEN

Seei ng Denver naked sounds good to

you?
The three go out the door.
HANK
That’ s not what | neant!
I NT. RANCH - BEDROOM - DAY (LATER)

Ei | een searches an enpty room She | ooks in the closet,
opens drawers, lifts the mattress.



Turni ng around, she sees Adam seated wat ching her. She
nearly screans, then collapses on the edge of the bed.

El LEEN
Don’t do that!

ADAM
Did you ever consider that the
solution to a problemcould be the
pr obl enf?

El LEEN
What’s the solution to you hopping
around |i ke you do?

ADAM
Tinkering with the boundary.
El LEEN
What ?
ADAM
| thought you were asking how | do
it?
El LEEN

| wasn’'t. But | will.

ADAM
The boundary to the ranch warps
space. You walk into the boundary,
continue in a straight line, then
wal k out at the sanme place you
wal ked in. How is that possible?
If you did indeed continue in a
straight line? The space you
wal ked t hrough was curved. Like
travel i ng around the worl d.
Continue in a straight line, and
you' I I eventually arrive back where
you started.

El LEEN
If you ve figured out the boundary,
why haven’t you escaped?

ADAM
|’ve | eaned to mani pul ate the
boundary a little, but I still
can’'t pass through it.

El LEEN
How do you mani pul ate it?



ADAM
Use it to create wormhol es. Like
secret passageways in an old Gothic
house, between roons which don’t
appear to be connect ed.

El LEEN
So you can pass through these
secret passageways to anywhere on
t he ranch.

ADAM
No, only through the passageways.
|’ ve established several. [1'1I
build nore, in time. Seens |like
"1l have plenty of tine.

El LEEN
Is there a passageway in this roonf

Adam sm | es pl easantly.

ADAM
No. It’s in another part of the
| odge.

El LEEN

So what’s to stop nme from grabbi ng
you and hol ding you until the
ot hers cone?

ADAM
To what purpose? Oher than it
sounds like it mght be fun.

El LEEN
What purpose? How about beating
sone answers out of you.

Adam spreads his arns w de.

ADAM
No need for violence. Wat do you
want to know?

El LEEN
What did you do?

ADAM
Not hi ng.



El LEEN
Then why did Seth and Gscar go to
such lengths to inprison you here?

ADAM
My turn.

El LEEN
What ?

ADAM

| answered your question. Now
answer m ne.

Ei | een stares pensively.

ADAM
How ol d were you when you injured
your hip?

El LEEN

Fi ve. Now answer m ne.

ADAM
Seth believed I'"mgoing to do
somet hing. Do you renenber the
acci dent ?

El LEEN
O course. Wat?

ADAM
I haven’t the foggiest. Wat kind
of horse was it?

Eil een grows still.

El LEEN
| don’t renenber. I was five.

ADAM
Ask me sonething. So | can ask you
if you remenber |inping before the
acci dent .

El LEEN
Wiy would | linp before the
acci dent ?

ADAM
Maybe falling off the horse wasn’t
t he cause of your injury.

( MORE)
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ADAM cont ' d)

Maybe you were just told that. At
five you're likely to believe
anyt hi ng.

Eil een junps up fromthe bed, paces across the room

ADAM
Is this upsetting you?

El LEEN
Bei ng trapped here? O course it’s
upsetting ne.

ADAM
This is a beautiful place. You're
surrounded by the |ove of your
life, animals. You have

i nteresting conpanions. Including
nme.
El LEEN
A beautiful cage is still a cage.
ADAM

O course it is. So help ne break
out. You and ne. Forget the
ot hers.

Eileen turns to confront Adam But he is gone.

Ei |l een lunges across the roomout into the hall. It is
enpty.

Ei | een sags agai nst the door frame.

I NT. RANCH - LODCGE - DI NING ROOM - NI GHT (LATER)

The six sit eating, staring glumy into the center of their
pl at es.

Ri chard | ooks up, smles.

Rl CHARD
This is very good, Nancy.

NANCY
O course it is.

Ri chard | ooks around. Not having sparked any conversati on,
he resunes eating.
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EXT. RANCH - NI GHT (LATER)

Ri chard and Eileen walk fromthe | odge toward the wonen’s
cabi n.

Rl CHARD
Are you okay staying by yourself?

El LEEN
I’ m staying by nysel f?

Rl CHARD
Denver and Sarilyn have taken a
roomin the | odge. Nancy has noved
into Hank’ s shack, w th Hank.

El LEEN
So | get a bed tonight.

RI CHARD
Want sone conpany?

Eil een glares at him

Rl CHARD
It’s a two bedroom cabi n.

Ei | een | ooks away.

Rl CHARD
For security reasons. No one
shoul d be al one.

El LEEN
I’mlooking forward to it. 1'm
exhaust ed.

They arrive at the wonen’s cabin. Eileen turns toward
Ri chard.

El LEEN
What are we going to do?

Rl CHARD
Find a way out. There has to be
one. W' Il keep searching.

El LEEN

Nancy hates nme. And the others
don’t trust nme. |Including you.



Rl CHARD
| trust you. |It’s Adam| don’t
trust.

El LEEN

You think | do? He has information
we need. He knows nore about this
ranch than any of us.

RI CHARD
So you are punping hin?

El LEEN
O course.

Rl CHARD
What have you found out?

Ei | een shrugs.
El LEEN
He seens interested in ny injured
hi p.

Ri chard reacts with surprise.

El LEEN
Don’t ask me why. Don't ask ne
anything, I'mso tired | can't
t hi nk.
Rl CHARD
Okay. You've got the wal ki e-
talkie. You'll call if you need
anyt hi ng.
El LEEN
You're still at the nen’s cabin?
Rl CHARD
Yes. No one for nme to nove in
with.

Eil een turns and wal ks to the porch.

El LEEN
No song tonight?

Rl CHARD
I told you, Sarilyn..

El LEEN
| nmean you.
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Ei | een unl ocks the front door.

El LEEN
Good night, Richard.
Rl CHARD
(si ngi ng)
Good ni ght, Eileen, good night
Eileen, I’'lIl see you in my dreans.

Ei |l een wal ks inside, closing and | ocking the door behind her.

I NT. RANCH - WOVEN S CABI N - BEDROOM - NI GHT (CONT.)

Eileen linps into the front bedroom To discover Adam bare-
chested beneath the covers. His clothes are neatly fol ded on
a chair. He smles idiotically up at her

El LEEN
Ch Cod.

Ei |l een collapses into the chair his clothes are on
destroying the neat pile. Adamfrowns at this.

ADAM
| thought we were doing well.
El LEEN
W' re not doing this well.
ADAM
Oh. I'msorry. |’mnot very
experienced at this.
El LEEN
At what ?
ADAM

Courtship. Dating.

El LEEN
W HAVEN T dated yet, and you are
in ny bed naked.

ADAM
I’ve spent ny entire life in ny
books, in labs. 1|’ve never been

intimate with a wonman.

El LEEN
I"’molder. By a decade.
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ADAM
| prefer an ol der experienced
woman. The outdoorsy type. Total
opposite of nme. In a word, you.
Does that bother you?

Ei |l een bursts out |aughing. Adam stares at her wi th concern.

El LEEN
There are a nultitude of things
bot hering ne at the nonent, but ne
bei ng ol der than you isn’t one of
t hem

ADAM
I shoul d go.

Adam turns back the sheet.

El LEEN
Wai t!

Adam freezes, barely covered.

ADAM
I shouldn’t go?

El LEEN
I should go. Then you should go.

Eil een struggles to her feet and |inps across the room

ADAM

Your linp is worse.
El LEEN

Wen | get tired it gets worse.
ADAM

|’ve got sonething that m ght help

t hat .

Eileen stares at him wthout contenpt this tine. She stops
at the open door.

El LEEN
Wul d you like to have a proper
dat e?

ADAM

I woul d.
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El LEEN
Take me to sone interesting places
on the ranch tormorrow. [I’1l bring
ny canera.

Adam sm | es happily.

El LEEN
Let’s neet sonmewhere away from
here.

ADAM
Good idea. | upset the others.

El LEEN

| do, too. How about the cenetery?

Adam stares at her questioningly.

El LEEN

Denver’s garden at Sky Lake.
ADAM

Ni ne?
El LEEN

Ni ne.

Adam hops up and wal ks naked to the chair. Eileen |aughs.

Adam freezes, staring at her in surprise.

El LEEN
I’ mnot |aughing at you, Adam
Well, actually, I am But in a
good way. Please don't be

of f ended.

By the tinme she gets this all out she is guffawing with
| aught er.

Adam grabs his clothes and hurries out.

The front door opens, then closes.

Ei |l een col |l apses on the bed, no I onger |aughing. She stares
up at the ceiling.

EXT. RANCH - SKY LAKE - DENVER S GARDEN - DAY

Eileen rides into the garden upon her horse. She spies Adam
standi ng beside the two graves.



Eileen rides up to him disnounts.

ADAM
He was sick the first time | net
him He got steadily sicker.

El LEEN
What was wrong with hinf

ADAM
Travel er’s Sickness.

El LEEN
That’ s what the Trespasser said he
had. What is it?

ADAM
An extrenme case of notion sickness,
| presune.

Adam sm | es up at her

ADAM
On to cheerier things. Your horse
will be okay if you |eave it here,
won't it? There' s grass, water,
shade.

Ei | een strokes her horse.

El LEEN
W' re wal ki ng?

ADAM
No. Going by wornhol e.

Ei | een backs up involuntarily. Adam | aughs.

ADAM
It’s perfectly safe.

He spreads his arns.

ADAM
|’ ve survived.

Adam extends his hand. Eileen shies away.
ADAM

It’s really an experience you
shoul dn’t mi ss.
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Adam | eaves his armextended. Until Eileen finally steps up
and takes his hand.

ADAM

Now don’t let go. You could get
| ost.

Ei | een squeezes his hand painfully. Adam | aughs.

ADAM
That’'s it.

Adam | eads her away out of the garden toward the | ake. They
di sappear in md-stride.

I NT. RANCH - WORVHCOLE - DAY (CONT.)

Adam | eads Eil een by the hand through bright white |ight.
She | ooks all around, while he stares strai ght ahead.

EXT. RANCH - WATERFALL - DAY ( CONT.)

Adam and Ei | een appear by the pool below the waterfall.
Eileen | ooks all around in terror. Adamtries to di sengage

his hand, but Eileen has an iron grip on it.

ADAM
It’s okay. W're out.

Eileen is on the verge of coll apse.

El LEEN
VWhere were we?!

Adam takes Eileen in his arnms. She is trenbling.

ADAM
It’s disturbing, at first.

Eileen's legs start to buckle. Adam holds her up, then eases
her to the ground. He sits beside her.

El LEEN
I’ mnever doing that again!

ADAM
Oh, once you're used to it, there’'s
no other way to travel. Imagine if

you could step into a wornmhole in
New York and step out of it a few
seconds later in Tokyo.

( MORE)
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ADAM cont ' d)
But don’t ever try it w thout nmne.
I know the coordinates. [|f you
ever stunbled into one you would
never energe, you' d wander around
[ost until you died.

Eil een | ooks at himterror-stricken.

El LEEN
That coul d happen?

ADAM
Theoretically. But the access
points are exact. It’s inprobable

to the nth degree.

Ei | een hugs Adam who seens to be enjoying this. Slowy her
breat hing settles.

Ei |l een | ooks around, realizing at |ast where she is.

ADAM
You wanted to use your canera.
This is a photogenic |ocale.

El LEEN
I know. 1It’s lovely here.

Eil een | eans away from Adam Reluctantly, he stands, then
hel ps her to rise. Adam holds onto her until she is steady.

Eil een smles her appreciation.

El LEEN
I’msorry. That really shook ne.

Adam smles in return.
ADAM
The first time | did it I passed
out. You re nmade of sterner stuff
than |.

Ei | een | aughs, relieving tension.

El LEEN
You passed out?
ADAM
Yes. And swore never again, |ike

you. But I'’ma scientist. MW
curiosity got the better of ne.

Ei |l een takes her canera fromthe case slung around her neck.



72.

El LEEN
May | ?

She focuses it on Adam Who frowns.

ADAM
There are much prettier sights.

El LEEN
I don’t know. You |ooked pretty
last night. 1In the buff.

Ei |l een snaps his picture. Then she wal ks around, snappi ng
the waterfall, the pool, the surroundi ng nountains. Adam
wat ches her closely, no | onger frowning.

Finally, Eileen turns back toward Adam

El LEEN
Wiy did they kidnap you?
ADAM
They said they were saving the
wor | d.
El LEEN
From you?
ADAM
Apparently.
El LEEN

What have you done?

ADAM
| hel ped sone friends cheat on a
science project in seventh grade.

O her than that, | don’t know.

El LEEN
Did they m stake you for soneone
el se?

ADAM
They seenmed sure of what they were
doi ng.

El LEEN

It doesn’t make sense.

ADAM
A lot of things on this ranch don't
make sense.
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El LEEN
Li ke their technology. | never
knew sonething |ike the barrier was
possi bl e.

ADAM
It"s not.

Eileen stares at himnystified. He smles.

ADAM
Did you get enough shots here?

Ei | een scow s.

El LEEN
Are we going back into the
wor mhol e? Al ready?

ADAM
Wul d you |ike to photograph nore?

Ei | een gazes at the pool.

El LEEN
Maybe go for a sw n?

Adam frowns, staring at the pool

ADAM
This isn't a good place to swim

El LEEN
Wiy not? The water is warm

ADAM
I know a much better place. But
first 1’d like to show you nmy hone.

Intrigued, Eileen's scowml slowy fades. Adam extends his
hand.

Reluctantly, Eileen steps up and takes it. They di sappear.

I NT. RANCH - CAVERN - DAY (CONT.)

Adam and Eil een, |eaning heavily into Adam appear in the
m ddle of a small cavern. It is well-lit, and filled with
tables with scientific apparatus and a conputer, and also a
narrow bed, refrigerator, mcrowave, coffee naker.



And one picture hanging on the wall. An oil painting of
Eil een standing in the wonen’s cabin wapped in a towel,
whil e Adam stares up raptly at her fromthe couch.

El LEEN
I saw Nancy sketching this.

ADAM
She works quickly. | just had to
have it. | swiped it after she

noved out.
Eileen, with Adami s support, wal ks over to |look at it.
ADAM
It’s amazi ng how wel |l she paints.
Si nce she cane here.

Ei |l een | ooks curiously at Adam

El LEEN
What’ s goi ng on?

ADAM
Stupidity.

El LEEN
Nancy’ s?

ADAM
No. Theirs.

El LEEN

Set h and Oscar ?

ADAM
And the ones who devised this
schene, the ones who bankroll ed
this project. Mnunental
stupidity.

El LEEN
But they seened to have succeeded
in what they set out to do.

Adam | aughs deri sively.

ADAM
But there were unintended
consequences. There are al ways
uni nt ended consequences. They nmay
have caused the very problemthey
set out to solve.

( MORE)
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ADAM cont ' d)
And now they are trying to solve
t he consequences. And causing
ot her consequences. Like Nancy.
And per haps you.

Eil een draws away from Adam to stare into his face. She is
alittle unsteady, but catches herself on the edge of a
t abl e.

El LEEN
I’ m an uni ntended consequence of
Seth’ s schenes?

ADAM
Maybe. O nmaybe you were intended.
| haven’t decided yet. But either
way, you are here, now, and | |ike
you. So if you were intended
perhaps | can turn you to
uni nt ended.

El LEEN
" m conf used.

ADAM
So what do you think?

Adam sweeps his arm w de, presenting his cavern. Eileen
| ooks all around.

El LEEN
Stark.

ADAM
Functional. | don't require
ni ceties.

Adam strides about, and Eileen’'s gaze follows him

ADAM
I"’mtotally secure here. There is
no passage | arge enough for a
person to travel through connecting
this cavern to the surface. The
only way in and out is through the
wor mhol e.

El LEEN
Seth et you set all this up here?

Adam | aughs happily.



ADAM
Seth and Oscar have been so ill for
so long they lost track of what I
was doing. | practically had a
free hand.

El LEEN
How do you get power down here?

Adam | aughs agai n.

ADAM
I thought you d never ask. People
al ways take energy for granted.
Just plug it in, flip a switch
insert a battery. But where does
it cone fron? It takes a
t renendous anmount of energy just to
power the barrier. Have you seen
any power |ines?

El LEEN
Per haps they are buried.

ADAM
Qut here in the mddle of nowhere?
On a five-thousand acre ranch? |
don't think so. Then how? Have
you seen any solar arrays? Wnd
turbines? GCeothernmal wells? How
did Seth set up an energy supply?

El LEEN
Nucl ear ?

ADAM
Nucl ear reactors are huge. Have
you seen any? | suppose one could

be hidden in the nbuntains. But it
takes a long tine to build a

nucl ear reactor. Seth didn't have
that nuch tine.

El LEEN
Then where is the energy com ng
fron?

ADAM
Have you seen Avatar?

El LEEN
VWhat ?
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ADAM
My favorite novie. Just imagine if
t hat were possible, and there was
such a pl anet.

Adam joins Eileen at the table, |ooking her over.

ADAM
Are you okay?

El LEEN
Yes. Alittle shaky. But not bad.
It wasn’t so bad this tine.

Adam smi | es approvingly at her.

ADAM
My, you’re strong.

He | eads her away fromthe table to sit in an office chair at
his desk. She studies his conputer.

El LEEN
Do you have Internet access?

ADAM
I wish. There is no access to
anyt hi ng beyond t he boundary.

El LEEN
Hank was picking up a radio
station.
Adam i s amazed.
ADAM

Really? How in the world?

El LEEN
Sone device he'd made.

ADAM
He’ s an appliance repairman.

El LEEN
He must be a very good one.

Adam | aughs happily.

ADAM
It’s the unobtani um



El LEEN
The what ?

ADAM
Let ne know if he |l ocates the gate.
Bet ween the two of us maybe we can
get it open.

El LEEN
So you can go out and destroy the
wor | d?

Adam draws back from her, turning serious.

ADAM
Are you taking this prison guard
assi gnment serious?

El LEEN
My assignnment was for anim
husbandry and wi | dlife biology.

ADAM
"’ mnot spending the rest of ny
life here. | nean to get off this
ranch.

El LEEN
Me, too.

ADAM

Over ny dead body?

El LEEN
That woul d be suicide. You said.
Have you found out what kind of
poi son we all drank?

ADAM
I don’t care about the poison. |'m
not going to kill anybody. Are

you?
Eil een stares blankly at him He smles.
ADAM
You don’t have to answer that.
Let’s go sw nmm ng.
Adam backs away fromthe desk as Eileen rises.

El LEEN
My | take sone pictures first?
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ADAM
Certainly. Snap away.

Ei | een begi ns photographi ng the cavern. While Adam wat ches
with a relaxed smle.

EXT. RANCH - BRI GHT CREEK - DAY (LATER)

A bend in a narrow slowflowng river. The grass is thick
and high, wldflowers abound. The nountains are in the

di stance, it is a lush meadow here. A large tree provides
anpl e shade.

Adam and Ei |l een appear. This tine she seens to take the trip
t hrough the wormhole in stride. Adam exam nes her, while she
| ooks around.

ADAM
Are you okay?

El LEEN
Alittle light-headed. That’'s all.

ADAM
I"’minpressed. But then, you're
al ready a seasoned travel er.

El LEEN
| haven’t travel ed that nuch.

Ei |l een takes her canera fromits case and begi ns taking
pi ctures.

El LEEN
Anot her beautiful place.

ADAM
The bend in the river fornms a pool
about six feet at its deepest. And
we are far enough fromthe
nmountains for the water to be sun-
warnmed to a pl easant degr ee.

El LEEN
Sounds wonder ful .

Eil een cuts her canera off and puts it away, then renoves the
case from around her neck. She begins undressing.

Adam smi |l es pleasantly as he undresses, also. Eileen glances
at him
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El LEEN
W' re just swi mm ng.

ADAM
O course.

EXT. RANCH - BRI GHT CREEK - DAY (LATER)

Adam and Eileen frolic naked in the water.

EXT. RANCH - BRI GHT CREEK - DAY (LATER)

Ei |l een and Adam | i e naked upon | arge rocks drying in the sun.

ADAM
Tell nme about your chil dhood.
El LEEN
Tell nme about yours.
ADAM
kay. | studied like hell. Now

you. \What were your parents |ike?

El LEEN
I never knew them They died in a
car weck while | was a baby.

ADAM
Who raised you?

El LEEN
Peopl e | thought were ny parents,
until | turned eighteen. They said

| deserved to know the truth, once
I was of age.

ADAM
Were you shocked?

El LEEN
Sur prisingly, no.

Adam smles griny.

ADAM

You believe that old fairy tale?
El LEEN

About being of royal |ineage and

rai sed by peasants?



Ei | een | aughs nervously.

El LEEN
| just didn't seemto fit.

ADAM
Conmon adol escent story.

El LEEN

More than that. Like ny |ove of
animals. W lived in the city,
I wasn’t even allowed a pet.

ADAM
Conmpensat i on?

Ei | een shrugs.

El LEEN
Coul d be.

Eileen sits up

El LEEN
[’ mdry.

Adam si ghs as he sits up

ADAM
Unfortunately, so aml.

They both stand and start dressing.
ADAM

How do you feel about Richard?

El LEEN
He’ s okay.

ADAM

He was a soldier. Ready to die for
his country. Do you think he still

feels that way?

El LEEN
Yes.

Adam si ghs wearily.

ADAM
So do |.

They continue dressing in silence.
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EXT. RANCH - SKY LAKE - DAY (LATER)

Adam and Eileen, fully dressed, appear between the | ake and
the garden. Eileen' s horse grazes nearby in the shade.

Adam peers into her face.

ADAM
Didn’t even bat an eye that tinmne.

El LEEN
Thank you for a fascinating day.

ADAM
Is it over?

Adam | ooks all around. The sun is | ow.

ADAM
| lose track of time so easily.
Are you hungry? W could go back
to the cave to eat.

El LEEN
No, I'Il eat at the | odge.

ADAM
Don’t blame you. Nancy is a nuch
better cook than |
Eil een starts toward her horse.

ADAM
Wai t .

Ei | een stops, |ooks back at Adam

ADAM
Let’s try an experinent.

Eil een waits expectantly.

ADAM
Call your horse. Instead of
wal king to him See if he'll cone.

Eil een | ooks to her horse and whistles. The horse trots
toward her. She | ooks back to Adam

ADAM
See those geese out on the | ake?
Call to them
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Ei |l een | ooks queerly at him

ADAM
Try it.

Ei |l een whistles once again. The geese take wing and fly
toward her. She watches, amazed, as they land at her feet.

ADAM
| saw a fox out here earlier. Try
calling to him

Ei |l een | ooks all around.

El LEEN
| don’t see a fox.
ADAM
See if he' |l come anyway, even if

you can’'t see him Try it.
Ei | een whistles once again. Nothing happens.

El LEEN
| guess |I’mnot as powerful as you
t hought 1 was.

ADAM
Wai t .

They stand silently for a nonment. Until they hear a
conmotion in the high grass.

A bl ack bear, on all fours, trots into the garden.
Surprisingly, the horse and geese remain calm

But Eileen doesn’t. She junps up on her horse, ready to
flee.

El LEEN
Some fox! Junp on behind ne!

ADAM
The bear won’t hurt you.

Eil een calnms, as the bear anbles up to her horse. Anmazingly,
the horse remains calm al so.

ADAM
| don’t think he’ll hurt ne,
either. Unless you want himto.
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El LEEN
You think | could do that?

ADAM
Coul d? Yes. Wuld? | don’'t know.

El LEEN
Wiy would | want to hurt you?

ADAM
Because you were designed to.
Goodbye, Eil een.

Adam di sappears.

Ei | een | ooks around at her strange nenagerie.

EXT. RANCH - BARN - DAY (LATER)
Ei |l een wal ks out of the barn, having put her horse away.

Denver runs up fromthe corner of the barn and grabs her. He
sl ans her against the side of the barn.

Ei | een, stunned and breathl ess, |ooks fearfully at him and
Sarilyn standing behind him Inside the barn, the horses go
wild, kicking at their stalls.

Denver waves a gun in her face.

DENVER
Ri chard told ne what happened to
the Trespasser. Hell Horse cones
out here and | shoot it.

Eil een | ooks from Denver’s enraged face to Sarilyn s enraged
face.

SARI LYN
What were you and Adam doi ng al
day?!

Ei | een struggles to conpose herself. Denver slans her
agai nst the side of the barn again.

DENVER
Henry and Nancy were nurder ed.
Beat to death.

SARI LYN
By you and Adam
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El LEEN
That’' s crazy.

SARI LYN
No one else is here! It had to
been him And you were with him

al | day!
Denver raises his gun to pistol whip Eileen.

DENVER
Tel | us!

A | arge hawk swoops down and rakes Denver’s face with its
tal ons, nearly taking his eyes out.

Denver screans, dropping his gun and grabbing his bl eeding
face with both hands.

Ei |l een snatches up the gun and trains it on the pair as she
backs away.

Sarilyn takes Denver in her arns as he sobs from pain.

SARI LYN
What kind of witch are you?

Sarilyn pulls Denver’s hands away to | ook at the bl oody
damage.

RI CHARD (0Q. S.)
The kind you don’t want to ness
Wit h.

Eileen and Sarilyn |l ook to see Richard wal king toward t hem
He hol sters the gun he was hol di ng.

Rl CHARD
Are you going to shoot us now?
El LEEN
I was defending nyself!
Rl CHARD
Way don’t you go cal myour horse
down.
Eileen's horse is still raising a ruckus in the barn.

Eileen turns to Denver and Sarilyn.



El LEEN
I’ m keeping this gun. Don’t junp
me |ike that again.

Eil een wal ks into the barn.

I NT. RANCH - BARN - DAY ( CONT.)
Ei |l een wal ks back to her horse and soothes it.
A monent | ater Richard enters.

RI CHARD
There's not a rattlesnake in here
that’s going to junp up and bite nme
is there?

El LEEN
There coul d be.

Rl CHARD
Denver’'s face is a ness.

El LEEN
| didn’t do that.

Rl CHARD
No, the hawk did for you

El LEEN
I don’t know why that happens.

Eil een turns her attention back to her horse.

El LEEN
Henry and Nancy are dead?

Rl CHARD
Yes. W found themin Henry’'s
shack. Wi ch was ransacked. The
Trespasser’s gun is gone. And the
devi ce Henry was working on to
| ocate the gate.

El LEEN

Thi ngs Adam woul d be interested in.
Rl CHARD

Yes.
El LEEN

But Adamwas with ne all day.



Rl CHARD
I know you were with himat | east
part of the day. | saw you
swinmming in Bright Creek

Eil een confronts him

El LEEN
Enj oy the show?

Rl CHARD
Wasn’t much of a show Al you did
was sw m

El LEEN
Adam cl ains we’ ve all got poisons
in us that keeps us fromkilling
each other. |Is he lying?

Rl CHARD

W’ ve got sone foreign substance in
our blood. Hank isolated it and
was studying it.

El LEEN
So now he has nedical lab skills,
too. Some appliance repairmn.

Rl CHARD
He could work on ny refrigerator
any day of the week. O could
have.

Ei | een | ooks back to her horse.

El LEEN
I’ msorry about himand Nancy. But
i f Adam has sone poi son that keeps
himfromkilling us, then how could
he nurder then?

Rl CHARD
Maybe you coul d.

Eil een spins to confront himangrily.

El LEEN
Do | | ook |ike soneone who coul d
beat two people to death?

Rl CHARD
You' re a dangerous person to be
around, that’s for sure.
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Ri chard sighs heavily.
Rl CHARD
But we didn’t find any hoof or paw
prints inside the shack.

Eil een smiles weakly.

El LEEN
That’ s reassuring. Wat about
GCscar ?

Rl CHARD
Last time | saw Oscar he was nearly
dead.

El LEEN
But he recovered enough to wal k
away.

Rl CHARD

|"ve I ooked. Can’t find him
anywhere. But | did find sonething
interesting. Seth's novie. He had
it backed up on a | aptop hidden
away.

El LEEN
Can’t hide anything fromyou for
long. Not with your eyes.

Rl CHARD
I know, we’'ve all turned weird
since we cane here
Ri chard turns away toward the door

Rl CHARD
It’s at the Men’s cabin.

Eileen falls in step behind him

EXT. RANCH - BARN - DAY (CONT.)

Richard and Eil een wal k out of the barn. No sign of Denver
or Sarilyn.

El LEEN
Are Denver’s eyes okay?
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DENVER
Yes. He's a hothead. | told him
you coul dn’t have done it.

El LEEN
After what just happened |’'m sure
he’s convinced | did.

Ri chard | ooks all around, up to the sky, and raises both arns
hi gh.
Rl CHARD
I’mnot touching her. GCkay? [|I'm
not hurting her.

Ei | een | aughs.

Rl CHARD
You shoul d work on your backstroke
nor e.

El LEEN

You |iked that, huh? M
backstr oke?

They wal k toward the Men’s cabin.

INT. MEN S CABIN - KITCHEN - DAY (LATER)

Richard and Eileen sit at the table before a | aptop.

CLOSE UP OF LAPTOP SCREEN

Seth, much healthier than Eileen ever saw him stands before
his desk in his office at the lodge. 1In a chair seated

behind himis GOscar, also nmuch healthier-1looking. They both
face the screen.

SETH
Hel |l o Richard, Henry, Denver
Nancy, Sarilyn, Eileen. |If you are
watching this then | amdead. In
t hat event there are things you
need to know. Adamis a brilliant

unscrupul ous young man who wil |
destroy ninety-five per cent of the
worl d’s popul ation. The damage he
caused has so warped reality that
wor mhol es to the recent past open
briefly and unpredictably.

( MORE)



SETH( cont ' d)

It is through one of these

wor mhol es that | and Oscar travel ed
to this tinme, when Adamwas only a
young man. W cane to prevent Adam
from w eaki ng havoc on our worl d.
We coul d not execute him we have
out | awed capital punishnent.

Besi des, how could we justify it?
He has not done anything at this
point in his life to nmerit death.
So a decision was made to isolate
him | and Gscar set up this
prison, brought Adam here, then
enticed you six here to guard him
after we died. W’ ve learned the
human body was not designed to
travel through tinme. Learned the
hard way. But perhaps our deaths
have saved our world from near
destruction. |If so, then we died
honorably. Hopefully, you six wll
serve as honorably. W have
prepared this ranch to nmake you as
confortabl e as possible. And you
were chosen for your conpatibility.
Hopefully, you will live |ong
fruitful lives here. The
unobt ani um t hat powers the barrier
will exhaust itself in a hundred
years, long after Adanis death. So
your children and grandchil dren
will be free to go, once Adam has
died. But Adam cannot kill you.
Upon your arrival you each drank

fl ui ds whi ch cont ai ned nano-
transmtters that will activate a
power ful poi son in Adam upon your
death. The nanotechnology is
intelligent enough to determ ne the
cause of death, so only nurder by
Adamwi || activate it. This was
desi gned to protect you agai nst
Adam while protecting Adam agai nst
your death by accident or disease.
I know this nust seem a harsh
sentence on you, but you are doing
vital work. You are saving your
worl d from Arnmageddon. So guard
Adam careful ly. He nust not be

all oned to escape the ranch. For
if he does, it will nmean the end of
the world. Qur world. Your world.
The end of nearly everything.
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The screen goes bl ank.

Richard and Eileen sit staring at the blank screen.

Rl CHARD

We're trapped here. Wth Adam
El LEEN

Until he figures out a way to

escape.
Ri chard | eans back fromthe screen and | ooks to Eil een.

Rl CHARD
Do you think he can?

El LEEN
He’ s al ready created wormhol es.

Rl CHARD
Wor mhol es? Through tinme?

El LEEN
Space. That’s how he appears and
di sappears.

Rl CHARD
He can’t make a wormhol e t hrough
the barrier?

El LEEN
Not yet. But it’s just a matter of
tinme.
Ei | een stands, paces.
El LEEN
Time travelers. [It’s too nuch

Eil een stops to peer at Richard.

El LEEN
So Adam coul dn’t have nurdered Hank
and Nancy. It would kill him

Rl CHARD
| agree. But Seth didn't say
anyt hing about us not being able to
kill Adam He nmade that part up to
protect hinself.



El LEEN
They won’t execute Adam But they
wouldn’t mind if we did it for
them Phony |iberals.

Rl CHARD
Do you know anyt hi ng about
unobt ani unf

El LEEN
Adam nentioned it, too. Did you
see Avatar?

Rl CHARD
O course. Unobtani umwas an
i ncredi bl e power source found only
on the planet Pandora.

El LEEN
Adam said it was his favorite
novie. He also keeps saying
sonething el se interesting. That
peopl e are as stupid as ever.

Rl CHARD
I’ m sure he believes no one is half
as intelligent as he is. Not even
people fromthe future

Ri chard st ands.

RI CHARD
Have you eaten?

El LEEN
[’ mnot hungry.

Rl CHARD
W' ve got to keep our strength up.
If we're to save the world.

El LEEN

So you are accepting the m ssion?
Rl CHARD

I"’ma soldier. | was prepared to

lay down ny life for my country on
the battlefield. This isn't so
bad.

Ri chard sm | es.
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Rl CHARD
Besi des, we get to have chil dren.

Eil een stares at him w thout smling.
Rl CHARD

O not. Anyway, | think you should
stay here. W’ re safer together.

El LEEN
Bei ng together didn’t help Hank and
Nancy.

Rl CHARD

Hank wasn’t a highly trained
security specialist.

El LEEN
Who can see for mles and niles.

Rl CHARD
And Nancy wasn’'t a beast master.
We' Il be tougher to kill

At last, Eileen smles. Richard goes to the refrigerator.

I NT. RANCH - MEN S CABI N - BEDROOM - NI GHT (LATER)
Ri chard and Eil een sl eep peacefully together.

Qut si de, Adam stands in the uncurtai ned wi ndow peering in at
them He appears grim

EXT. RANCH - MEN S CABI N - BEDROOM - NI GHT (LATER)
A powerful explosion rattles the cabin, [ights up the w ndow.

Ri chard, in undershorts, |leaps fromthe bed to crouch at the
wi ndow. He gazes upon the fiery remants of the bl asted
| odge.

Eileen, in panties and tee shirt, clanbers fromthe bed to
join him

El LEEN
Oh, God. Denver and Sarilyn.

Rl CHARD
They' re okay. Denver told ne they
were hiding out, they didn't feel
safe at the | odge.



El LEEN
Thank God. \ere are they?

Ri chard | ooks at her suspiciously.

Rl CHARD
He didn’t tell me and | didn’'t ask.

Ri chard stands, noving qui ckly about the room

Rl CHARD
Let’s go.

Ei l een continues to stare at the bl aze.

El LEEN
VWher e?

Rl CHARD
Sonewhere safer than this

Ri chard begins dressing. He grabs Eileen s clothes and
tosses themto her

Ei | een begi ns dressing.

El LEEN
It couldn’t have been Adam

Rl CHARD
Then soneone else fromthe future
is here. Another Trespasser.

El LEEN
He was fromthe future?

RI CHARD
Seth said there were other
wormholes. And |’ ve never seen a
gun like his. And he was dying of
time travel, just like Seth and

Gscar.

El LEEN
So soneone el se has conme back to
kill us?

Rl CHARD

And break Adam out of prison.

El LEEN
So there are tinme travel ers who
want to hel p Adanf
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Rl CHARD
Could be. O naybe sone people
fromthe future aren’t so finicky
about executions and have cone to
kill him And us. | don't know.

El LEEN
How di d he get through the barrier?
There were no storns.

Richard and Eileen are fully dressed. He grabs a revol ver
and a rifle.

Rl CHARD
| don’t have all the answers.

Ei | een grabs Denver’s gun.

El LEEN
So you trust nme now?

Rl CHARD
No. But | need you.

Ri chard runs out of the room Eil een foll ows.

INT. RANCH - HOT SPRI NGS - SHACK - DAY (EARLY MORNI NG

Ei |l een awakens in a sleeping bag on the floor. There is an
enpty sl eepi ng bag besi de her.

Eileen rises, in panties and tee shirt, and linps to the
door.
EXT. RANCH - HOT SPRI NGS - DAY ( CONT.)

Ei |l een steps outside. She sees Richard, fully dressed,
peering off into the distance.

Ri chard gl ances back at her

Rl CHARD
Soneone’ s com ng.

El LEEN
From the north.

She points. Richard is inpressed.

Rl CHARD
How di d you. .
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El LEEN
The geese showed ne.

Richard | ooks up. To see a formation of geese flying in the
direction Eileen pointed.

El LEEN
It’s not Adam He woul d just
appear here.

Rl CHARD
Anot her Trespasser?

Ei | een shrugs, then wal ks back inside the shack.

EXT. RANCH - HOT SPRI NGS - DAY (LATER)

Richard and Eileen, now fully dressed, |lie prone atop a ridge
staring off, Richard with his bare eyes and Eil een through
bi nocul ars.

RI CHARD
Gscar.

El LEEN
He | ooks perfectly healthy, way
he’ s novi ng.

Rl CHARD
Adam cured hi n®
El LEEN
And made himhis hit man.
Rl CHARD
So he could kill us. Wthout doing

it hinself.
Ri chard raises his rifle.

El LEEN
Wait. |’ve got a better way.

Ei |l een rai ses up and whi stl es.
Ri chard grabs her and yanks her down.

Rl CHARD
What are you doi ng?!

Gscar stops in his tracks and | ooks toward them Then he
runs toward them
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Ri chard raises his gun

El LEEN
Wait. Can't you hear it? | can't,
but you should be able to.

Ri chard freezes, |ooking around. He obviously hears
sonet hi ng.

A herd of bison charges over a near ridge and stanpede toward
Cscar.

Gscar turns to face them but it is too late. They are on
top of him

Gscar di sappears under the ranpagi ng bison. W continue
charging up the ridge toward Richard and Eil een

Richard raises his gun to fire, but Eileen steps in front of
hi m

The herd of bison parts and runs around Eileen and Ri chard.

After the |last one passes, Richard lowers his rifle. He is
shaki ng.

Ei |l een, not shaking, smles back at him Then runs down the
ridge toward Oscar’s broken body. R chard trots after

Ei | een stoops beside Gscar. To find wiring and el ectronics
exposed beneath his ripped open skin.

Ri chard joins Eileen.

RI CHARD
An andr oi d.

El LEEN
Whi ch couldn’t travel through tine
undanaged, either.

Rl CHARD
But Adamrepaired him And
repr ogranmed hi m

Ei |l een picks up the Trespasser’s gun, which was |aying on the
ground beneath Oscar’s body. It cones to life in her grasp
as before.

Rl CHARD
Tough material. The bison didn't
even dent it. So why didn't he use
it against thenf
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El LEEN
It’s not progranmmed for him

Eileen ains it at a nearby tree and fires. An energy beam
strikes the tree. The tree expl odes.

RI CHARD
| mpr essi ve.

Eil een | owers the gun.
El LEEN
What if the Trespasser didn't cone
here to kill us, or Adan? Wat if
he cane here to deliver this gun to
me? This gun and a nmessage?

Rl CHARD
The Dick thing? To you? Wy?

El LEEN
So | could kill Adam

Eil een holds the still-glowng gun up, admring it.

EXT. RANCH - WATERFALL - DAY (LATER)

Richard and Eileen drive up in his quad.

Ri chard stops, and they clinb out. Richard carries the
rifle, with a gun holstered on his hip, while Eileen carries
the Trespasser’s gun. They wal k toward the pool.

Rl CHARD
Way do you think he’s here?

El LEEN
I think the unobtaniumis here.

Ei |l een stops at the edge of the pool.

El LEEN
Down t her e.

Ri chard peers into the pool

El LEEN
Look cl osely, Richard.

Ri chard studi es the water.
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Rl CHARD
| see sonething glow ng at the
bottom How did you know?

El LEEN
The water is warm when it should
be icy. There are no hot springs
anywhere near here marked on the
map. Adamsaid this isn’'t a good
place to swm despite it seemng a
perfect place. Perhaps there is
radiation in the water? Because
t he unobt ani um needs to be cool ed?

Adam steps out from behind the waterfall.

ADAM
Are you really that smart, Eileen?
O has hidden know edge been
awakened in you?

El LEEN
VWhat am | ?

ADAM
Everything in a woman | ever
dreanmed of. Your hair, your smle
your build, your bearing, your
voi ce, your eyes. Your bone
structure, for Christ’s sake. Your
nmout h, your nose. An ideal mate.
For ne.

Ri chard draws back, |ooking fromEileen to Adam

Rl CHARD
What are you tal ki ng about ?

ADAM
Ei | een was designed for ne,
Richard. In the future. And sent
back as a baby. Apparently babies
can make it through a wormhol e
unhar ned.

El LEEN
Except for ny hip.

ADAM
Yes. That was damaged.
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Rl CHARD
What do you nean desi gned? For
you?

ADAM

Ei |l een was conceived in a petri
dish. Everything in a woman t hat
appeal s to nme was designed into
her.

El LEEN
So that you would fall for ne. Let
me get close to you

ADAM
Cl ose enough to kill ne. They
desi gned the perfect assassin,
tailored to attract its target.
This was their last resort. Once
they saw their original plan
falling apart. The idiots. O
course it fell apart.

Ri chard appears stunned.

Rl CHARD
Eileen is an assassin designed in a
| ab of the future and sent back
t hrough time as a baby, to grow up
and kill you.

ADAM
Seth had six names to contact and
bring here. Eileen was only one of
the six, he had no idea what she
was. He believed they were only
trying to inprison nme, to isolate
me fromthe world.

Rl CHARD
What did you do?
ADAM
| haven’t done it yet, so how would
I know?
El LEEN
Wiy do you believe themto be so
st upi d?
ADAM

Technol ogi cal advances nake peopl e
stupid. How are your math skills?
( MORE)
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ADAM cont ' d)
Who cares, you ve got a cal cul ator
How good is your spelling? Doesn't
matter, you ve got a spell checker.
How about your sense of direction?
Wiy worry, you ve got satellite
navigation. And |I'msure it gets
much worse in the future, as
devi ces get smarter and peopl e get
dunber .

El LEEN
So they didn't plan very well.

ADAM
They sent unobtani um back as the
power source for the ranch
Wthout realizing what it would do

to us.

El LEEN
Is that the reason we are |ike we
are?

ADAM

Yes. The people in the future,
like Seth, are immne to it. But
we have never been exposed to it
bef ore.

Rl CHARD
Is that what enhances our natura
abilities?

ADAM
And what is ny natural ability?

El LEEN
Your intelligence. So by exposing
you to unobtanium ..

ADAM
...they raised ny intelligence to a
| evel where |I could devise a way to
destroy the world. VWich | never
woul d have been intelligent enough
to doif I hadn’t been exposed to
t he unobt ani um

El LEEN
So they brought about the
destruction of the world with their
plan to prevent it.
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RI CHARD
But we can still fix things.

Richard raises his rifle, aimng it at Adam \Wo nerely
sm | es.

ADAM
Where are Denver and Sarilyn? Have
you heard fromthem today?

Rl CHARD
What have you done with thenf

ADAM
Trapped themin nmy cavern. Wthout
food or water. Kill ne and they
will never escape, they' Il die a

sl ow agoni zi ng death. There is no
way out for them

El LEEN
You can’t kill us. W’ ve destroyed
your assassin.

ADAM

Oscar had instructions only to kil
Ri chard. He wouldn’t have harned
you, Eileen. By the way, did you
notice he was an androi d?
Apparently they hoped one could
survive the trip back, but Gscar
fared no better than Seth.

Richard lowers his rifle.

Rl CHARD
So we are at an inpasse.

ADAM
Yes. Now we negoti ate.

El LEEN
O not.

Eil een ains the Trespasser’s gun at Adam

El LEEN
What if | decide the death of two
people | don't especially like is
acceptable? To save the world?
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ADAM
But what if they ' re wwong, Eileen?
They’ ve been wong about so nuch.
What if I’mwong? Wat if you' re
wrong?

El LEEN
How?

ADAM
What if you WERE sent to stop ne
fromdestroying the world. Not by
killing ne. By loving ne. Wuld I
destroy a world in which | had a
stake in? Sons and daughters,
grandchi | dren?

Eil een | owers the gun. Adam approaches her.

Rl CHARD
Don’t |et him have the gun.

Ei | een backs away, raising the gun at Adam He halts.

ADAM
Wiy? It’s no use to ne.

Rl CHARD
You broke the security on it so
Oscar could use it to blow up the
| odge.

ADAM
Oscar didn’t use the gun. |
exam ned it after he brought it to
me. But | couldn’t change anything
about it. That gun was engi neered
to recognize Eileen. It wll work
only for her.

El LEEN
Then how did OGscar blow up the
| odge?

ADAM
Wth a mlligram of unobtani um
Once | located the power source for
the ranch. Down there.

Adam i ndi cates t he pool.
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ADAM
I swam down and scraped off a
sliver of it. Studiedit.

El LEEN
And figured out how to weaponi ze
it.

ADAM
Yes.
El LEEN
So that’s how you do it.
Rl CHARD
Do what ?
El LEEN

Destroy the world. By turning
unobtaniuminto a weapon.

Adam freezes. He seens spel | bound.

ADAM
Do you really think so?

El LEEN
You probably even naned it.

ADAM
Coul d | have?

El LEEN

You said Avatar was your favorite

novie. And Seth called it that on
his dvd. Say you escape fromthe

ranch with the unobtanium | eaving
us trapped here of course, present
the world with this incredible new
power source, then turn it into a

weapon and unl eash it.

Adam | aughs hysterically.

ADAM
O course! It would fit! They are
so stupid! They handed ne the
nmeans of their own destruction!

Adam qui ts | aughing, stares longingly at Eileen.

ADAM
Except | woul d never abandon you.
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He extends his hand.

ADAM
Cone with ne. Your life will be
enpty without ne. As mne will now
be wi thout you. We were literally
made for each ot her.

Ri chard | ooks to Eil een

Rl CHARD
Don't listen to him He's
t r eacher ous.

El LEEN
But he’s right. | was nade for
hi m
Eil een | owers the gun and wal ks toward Adam
Rl CHARD
You don’t know that! It could al
be a pack of I|ies!

El LEEN
But | do knowit.

ADAM
Philip K. Dick told her.

Ri chard raises his gun at Adam

Rl CHARD
I won't let you take her away.

Ei | een stands before Adam between hi mand R chard.
El LEEN
You' Il have to shoot nme to stop ne,
Ri chard.

Ri chard’s hand wavers as his face coll apses.

Rl CHARD

It wasn’t supposed to be like this.
ADAM

Yes, | know, it was supposed to be

you and Eil een, and the others,
t hree happy couples..

Rl CHARD
NO! That's not what | nean!
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Adam t akes Ei |l een’ s hand.

ADAM
Let’s go back to ny cavern

El LEEN
What about Denver and Sarilyn?

ADAM
"1l release them Come with ne
and they' || be free.
Ei |l een | ooks back to Richard. He has |lowered his rifle.
El LEEN
"1l be okay, Richard. Adam won’t
hurt me.
Ri chard stoically nods yes.
ADAM
My, he’s certainly taking this
har d.
Eil een stares at Richard questioningly.

El LEEN
I know.

Adam gi ves a slight tug on her hand. He takes a step,
pul I'ing her behind him Then he di sappears, as does she.
I NT. RANCH - CAVERN - DAY ( CONT.)

Adam and Eil een appear. The cavern is unoccupi ed.

Ei |l een | ooks all around.

El LEEN
Were are they?
ADAM
| have no idea. Sonewhere on the
r anch.
El LEEN
Anot her |i e.
ADAM

Anot her ?
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El LEEN
Li ke the poison that would kill us
if we were to kill you
Adam chuckl es.
ADAM

I had to give you pause.

Adam takes Eileen into his arns. But she pulls away.

El LEEN
You lie to me too nuch.
ADAM
Sel f - preservation. You are neant

to kill ne.

Eil een strolls about the cavern, |looking at this and that.
Wi |l e Adam | ooks only at her.

ADAM
Richard is in love with you

El LEEN
W hardly know each other. W just
met this week.

ADAM
I was crazy about you the mnute I
saw you.

Eil een turns toward Adam

El LEEN
But that was designed to happen.

ADAM
A fact you seemto be taking well.
Unl ess you don’t really believe it.

El LEEN
OCh, | believe it. It nust be the
effect of the Dick code. Things
have been comng to nme in snall
doses, in amounts | can handl e.

ADAM
To keep you from going into shock
or becom ng suicidal. Cever.

El LEEN

For such stupid people.
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But don’t you agree? Their
pl ans. ..
El LEEN
What about ne? |’mone of their

plans. Was it stupid?
Adam appr oaches her.

ADAM
Not if it works. And it can work
by you staying with ne.

El LEEN
On the ranch?

ADAM

No. We'll get off this damm ranch.

Maybe bl ast through the gate with
t hat gun of yours. Once | |ocate
the gate with Henry’ s device.

El LEEN
Does his device work?

ADAM

It will once | finish inproving it.

Adam r el eases her and goes to his work table.

spread out there, in pieces.

El LEEN
You said you had sonet hing that
could help ny hip? O was that a
lie, too?

Adami s face lights up

ADAM
No, | do. Pull your pants down.

Eil een glares at him

ADAM
I have to get at your hinp.

Adam goes to a cabi net and runmages around.
pul I s her pants off.

Adam wal ks up to her with a jar of nud.

108.

The device is

VWhile Eil een
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El LEEN
VWhat is that?

ADAM
Mud fromthe bottom of the pool. |
dug it up when | dove down for the
unobt ani um

El LEEN
Wy ?

ADAM
Because it’s had prol onged exposure
to i ntense unobtani um radiation.

Eil een | ooks at it skeptically.

ADAM
|’ve studied it for weeks. It has
m racul ous qualities. Lay down on
nmy bed. On your left side.

Ei |l een does as instructed, |ooking back to watch.

Adam kneel s beside the bed and pulls her panties down,
exposi ng her upturned right hip. He snears the nud across
her hip and rubs it in, thoroughly enjoying the task.

Eil een’ s eyes grow w de.

ADAM
Gve it tine to work.

El LEEN
It I'S working!

Ei |l een touches the nud herself, holding up fingers coated
with it before her eyes.

El LEEN
Adaml  What have you done?!

Eil een clanbers to her feet, pulling up her panties as she
does. She wal ks ninbly across the cavern, bounces, junps.

El LEEN
It feels wonderful!

Smling brilliantly, Eileen runs up and throws herself on
Adam They topple to the floor, with Eileen on top
snmot hering himw th ki sses.
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El LEEN
Thank you! Thank you! Thank you!

Then she stops, drawi ng back to stare into his face.

El LEEN
WIIl it last?

ADAM
I don’t know. We'll apply nore, if
need be. There's plenty of the
stuff.

Ei |l een hugs himone final tine, then scranbles up.

El LEEN
Let’s go tell the others.

Adam s happi ness f ades.

ADAM
Wy ?

Ei |l een grabs her pants and practically junps into them

El LEEN
This could be a mracle cure for
who knows what. Now we’ve got to
get off the ranch and bring this to

t he worl d.
ADAM
Shouldn’'t we wait and see?
El LEEN
We'll wait, we can’'t just wal k off

the ranch, it will take tine to
escape. But don’t you see? You'll
be fambus. And rich. And
renowned, and | oved and admred,
and all that. A Nobel Prize in
nedi cine. Adam W' Il be so

happy!

Eileen pulls Adamto his feet.

El LEEN
W' ve got to tell the others!

Adam frowns at her.
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ADAM
The last tine | saw Ri chard he was
threatening ne with a gun.

El LEEN
I won't let himhurt you. Please!

Adam st udi es her glow ng face another nonent. Then he
sm | es.

ADAM
| can’t refuse you, Eileen

She snatches up the jar of nud, then happily grabs his hand.

El LEEN
Lead t he way.

Adam sm les faintly as he | ooks at her beam ng face. Then he
steps forward, pulling her with him They disappear.

EXT. RANCH - WATERFALL - DAY (LATER)

Adam and Ei | een appear before the waterfall, Eileen holding
the jar of nud.

DENVER (O S.)
They' re herel

Adam and Eileen spin, to find Denver aimng a rifle at them
Adamis stunned. Wiile Eileen drops the jar of nud. The lid
pops off, and sone nmud slops out onto the rocks.

ADAM
How did you find your way?

DENVER
Do you really think ny passion in
life is gardening? | enjoy it, I'm
good at it. But nmy love is
expl ori ng.

ADAM

You found a way out with your
enhanced exploring skills.

DENVER
Yes.

El LEEN
Qut fromwhere? | thought you
didn’t know where they were?
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DENVER
The wornholes. He tricked ne and
Sarilyn into one, then left us.

Sarilyn wal ks up al ongsi de Denver with a revol ver ained at
t hem

SARI LYN
Left us there to die.

ADAM
I was com ng back for you

Ei |l een draws away from Adam

El LEEN
You lied to ne. Again.

ADAM
Eileen, I...

Ri chard rushes up and grabs Eileen from behind. He drags her
away toward the pool.

DENVER
|’ ve got you covered.

Denver turns toward Sarilyn.

DENVER
Shoot himif he nobves.

Sarilyn steps up, with her gun ained at Adam

SARI LYN
G adly.
ADAM
Eileenl |1 won’t lie to you again!

Ri chard hustles a stunbling confused Eil een toward the pool
Wil e Denver, with rifle raised, looks all around, turning in
circles.

El LEEN
Richard. Wsat are you doi ng?

Rl CHARD
Getting us out of here. Take the
gun out.

El LEEN

Wy ?
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Rl CHARD
Because it only works for you.
Take it out!

Eileen funbles with the Trespasser’s gun, drops it.

ADAM
You'll blow us all to hell!

Sarilyn glances doubtfully back at Richard.

SARI LYN
You said it wouldn't.

ADAM
Ha! One milligramblew up the
| odge. | nmagi ne what setting off
the entire deposit will do.

Denver gl ances questioningly at Ri chard.

Rl CHARD
It hasn’t been weaponized. It’s
like unrefined uranium It won’'t

bl ow up.
Ri chard snatches up the Trespasser’s gun and jans it into
Eil een’ s hands, forcing her finger onto the trigger. The gun
hunms to life.

El LEEN
No!

Rl CHARD
It’s our only chance.

Ri chard forces Eileen over the pool.

Rl CHARD
| see it, Eileen. Sitting on the
bottom 1'I1 aimthe gun. You

pul | the trigger.

El LEEN
NO !

A wol f charges out of the rocks and | eaps toward Ri chard and
Eil een. Denver quickly ains, fires.

The wolf is blown back into the rocks, where it crashes and
sprawl s dyi ng.
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Sarilyn watches Denver wal k up and kill the wolf with a
second shot.

Adam [ unges forward while Sarilyn is distracted. She spins
back around, firing.

But he has disappeared. The bullet flies through enpty air.

RI CHARD
Now!

Ri chard forces the gun down toward the pool. He forces his
fingers over her finger on the trigger. He forces Eileen to
fire the gun.

A beam shoots down into the pool through the water to the
bottom Then the beam goes out.

Not hi ng happens.

Ri chard rel eases Eil een, steps back and | ooks all around.
Ei |l een, Denver and Sarilyn all lower their guns and | ook
around.

DENVER
It didn’t work.

Ei |l een stares incredulously at Richard.

El LEEN
Can’t you feel it?

Ri chard | ooks back to her

Rl CHARD
Feel what ?

El LEEN
How far can you see?

Richard | ooks all around, then holds still as if |istening.
His face is screwed up with intensity.

Then his face relaxes into a sml e.

Rl CHARD
Not beyond the end of ny nose.

Denver and Sarilyn scranble down the rocks to join Richard
and Eil een by the pool.

DENVER
What’ s goi ng on?
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Rl CHARD
It worked. Her gun knocked out the
unobtanium Sing us a song,
Sarilyn.

Sarilyn stares at himlike he is insane.

El LEEN
Pl ease. Sing.

SARI LYN
I’ mnot singing.

RI CHARD
Denver, make her sing.

Sarilyn glances to Denver.

El LEEN
Anyt hing, Sarilyn. Just try.

Denver shrugs. Sarilyn sighs. Then takes a deep breath.

As she begins to sing her voice cracks. Sarilyn stops
singi ng and | ooks around questioningly.

Eil een holds up the Trespasser’s gun. It no |onger glows or
huns.
Rl CHARD
The gun’s dead, too. It nust have

been powered by the unobtani um

DENVER
Great. We were going to blast a
hole in the barrier with it.

Rl CHARD
Denver, the barrier was powered by
t he unobt ani um

Denver’s smle grows |arger by the second.

DENVER
So the barrier is down?

Rl CHARD
Let’s go find out.

El LEEN
VWhat about Adanf

Ri chard’ s happy expression darkens.
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Rl CHARD
|’ve got a bad feeling about him

Richard jogs away fromthe pool up the hillside.

DENVER
You want a gun?

Denver offers his rifle. Richard shakes off his offer as he
junps up onto a large rock. He raises his binoculars and
| ooks off into the distance.

El LEEN
Need your binocul ars now, old man?

Ri chard scans the distance.
Eileen smles as she turns toward Saril yn.

El LEEN
Look, Sarilyn.

Ei | een dances, noving agilely.

SARI LYN
Your linp is gone.

El LEEN
Adam cured ne.

Denver | ooks away from her up to Richard.

DENVER
Do you see hinf

Denver jogs over and junps up onto the rock.

RI CHARD
Yes.

Ri chard hands the bi noculars to Denver. As Denver scans the
di stance, Richard clinbs down and wal ks toward Eil een, his
expressi on sol em.

DENVER
Damm. \Wsat happened to hi nf?

Rl CHARD
The wor mhol es nust have been
powered by the unobtanium W thout
power, they coll apsed.
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DENVER
Wth Adam i nsi de.

RI CHARD
Yes.

Richard arrives at Eileen’s side, as Sarilyn runs over to
scranbl e up the rock and take the binoculars from Denver.

El LEEN
Adamis dead?

Rl CHARD
Scattered across the ranch in a
mllion pieces.

El LEEN
M ssi on acconplished, then.

Ei |l een wal ks away. Richard stares after her

SARI LYN
Dacmm. |Is all that Adanf

Rl CHARD
You' re taking this awmfully well.

Eil een stoops to retrieve the jar of nmud from where she'd
dropped it when Richard first grabbed her. She puts the lid
back on.

RI CHARD
And wal king awmful ly wel | .

Eil een studies the jar.

El LEEN
How di d you know this woul d wor k?

Ri chard wal ks over to her

Rl CHARD
Ubi k darkly scans Pal ner Eldritch.

Eil een stares in wonder at him

El LEEN
You're |like nme?

Ri chard nods, smling.
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El LEEN
But you didn't react when | said
that to you

Rl CHARD
I"’ma soldier. | hide ny reactions

better.
Eil een gl ances at his twisted |eft hand.

El LEEN
So that's not a war wound?

Rl CHARD
My adoptive parents told ne it was
that way first tinme they saw ne, at
t hree nonths.

DENVER (O. S.)
VWhat was that? Ubik what?

Eil een and Richard had been so intent on each other they
hadn’t noticed Denver joining them

El LEEN
Ubi k darkly. ..
Rl CHARD
Never mnd! I1t’s just foolishness.

Denver | ooks questioningly fromhimto Eileen.

SARI LYN
Ewmw | see part of his head!

Denver shrugs, then wal ks back over to the rock Sarilyn is
still perched on.

DENVER
Haven't you seen enough?

Ei l een turns back toward Ri chard.

El LEEN
Wiy did you stop ne?

Rl CHARD
What if they' re like us? Just
haven't been awakened.

Eil een stares at Denver and Sarilyn in wonder.
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El LEEN
You nean all six of us? How would
t hey know we would all live |ong
enough to conme here? You fought in
two wars.

Rl CHARD

Maybe they sent back a dozen

babi es, and we’re the survivors.
But |ike you said, mssion
acconplished. Wy conplicate their
lives? They seem happy together.

Ei | een wat ches Denver help Sarilyn down off the rock.

Rl CHARD
How about us? Can we ever be happy
t oget her ?

Eil een turns her attention back to Richard.

Rl CHARD
We know what we are. Wuld you
want to share that know edge with
anyone el se?

El LEEN
| don’t know. But you just killed
the man | | oved.

Rl CHARD

Was programed to | ove.

Ei | een consi ders.

RI CHARD
Besides, | didn't murder Adam |t
was an accident. |If he hadn’t run
back into his wormhol e he'd stil

be alive.
Eileen turns her attention back to the jar of nud.

El LEEN
I was designed to kill him O |
was designed to love him Either
way, now that he's dead | no | onger
feel anything for him Maybe I
wasn’t designed to feel anything
for anyone el se.
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Rl CHARD
We can explore that bleak
possibility. Wat have you got
t here?

El LEEN
This could do a I ot of good. And
make us a | ot of noney.

Denver and Sarilyn wal k toward the quad.

DENVER
Let’s go!

Richard and Eileen slowy follow

Rl CHARD
Did I hear you nmention a |ot of
noney?

Eil een holds up the jar of nud and studies it.

El LEEN
But we can’'t.

Rl CHARD
Wiy can’t we?

El LEEN
Adam created this. Wat if this is
what destroys the world? There
could be sone terrible side effects
fromthis stuff. The prediction of
Adam destroying the world woul d
still come true.

Rl CHARD
Then | eave it.

El LEEN
But it cured ny hip! Look!

Ei | een prances before him wthout a Iinp.

El LEEN
It could nmend your hand, too. It
could be a miracle cure for a | ot
of incurable conditions. And I
know where to get nore. The bottom
of the pool is filled with nud
i rradi ated by unobt ani um
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Rl CHARD
W' |l study it. Qurselves. See
what happens to you. And ny hand.
Wthout revealing it.

El LEEN
It would be nmuch easier turning it
over to a lab for study. After
obt ai ning patents on it, of course.

Rl CHARD
It would be nmuch easier to kill
you.

Eil een freezes, staring at Richard s dark expression
Wi ch resolves into a snmle

Rl CHARD
Just ki ddi ng.

El LEEN
I don’t think you were.

Rl CHARD
I was designed to protect the
worl d. \Whatever it takes.

Ei |l een studies himdarkly, as she w thdraws several paces.

El LEEN
"1l keep that in m nd.

As they arrive at the quad, Denver picks up a piece of a
finger fromthe hood. Sarilyn makes a face as he flings it
away.

The four clinb into the quad, Richard behind the wheel and
Eil een beside him Denver and Sarilyn in back. They drive
away.

The quad grows smaller and snmaller as it bounces into the
di st ance.

A panoram c shot of the ranch, revolving in a circle, as if
for one final |ook.

Until the waterfall is focused on. Zooned in closer to.

Until the rmud on the rocks that slopped out of the jar when
Ei |l een dropped it comes into view

...fade out.





